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Economical us ae is 

high ae > 
TOP-LOADING $169.65" fob. Co 
ELECTRIKILNS 


lumbus, crating $12, 
pyrometer $23.00. 

Save your time...cut power 

costs! These ElectriKilns are de- 

signed for the special needs of 
hobbyist and teacher. Fast-firing 
up to 2300° F....heat-saving 
...low power input. Heating 
elements scientifically arranged 
to assure uniform heat distribu- 
tion and long life. 


TOP-LOADERS capacities from 
4860 cu. in. to 786 cu. in. 
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Multi-Purpose 


SIDE-LOADING 
ELECTRIKILNS 


Particularly suited to 
room and studio, as well as to 
hobbyist needs. Rugged con- 
struction, built with wide safety 
factor ... models firing up to 
2,000° F., 2175° F., 2500° F., 
2700° F. Open type heating ele- 
ments for longer life... placed 
under hearth and on sides to in- 
sure even heat distribution. 


Yolti ga) 
for 
every 
ceramic 
need... 


ElectriKilns 
Materials 
Equipment 


school- 


SIDE-LOADERS bench and floor 
dels with capacities from 9680 
cu. in. to 216 cu. in. 
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Model 819, Inside Firing Chamber 18 x 18 x 19 
high, 2000° F. $664.25 f.0.b. Columbus, crating 
$25, pyrometer included. 








Reliable 
HARROP SUPPLIES 


Just brush on HARROP Series B Liquid 
Underglaze colors . . . solve most any 
problem in slip painting green or bisque 
ware. Smooth, even coverage . . . intense 
colors in a pleasing range . . . concentrated, 
may be thinned with water. 
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Harrop Coramte Sates Co [] Hobbyist 
DEPT. E, ELECTRIKILN DIVISION ae 

35 E. GAY ST. COLUMBUS 15, OHIO 
ublic ochoo 
a Teacher 


PLEASE SEND ME YOUR GENERAL CATALOG Private Class 
7 Teacher 


OF ELECTRIKILNS AND ALL SUPPLIES 





All types Colors and Finishes, Clays and 


Occupational 
Therapist 

















Plasters, Pottery Tools, Kiln Furniture and 
Supplies, Painting and Air-Brush Equip- 
m .., Sericrafters water-mount Decals, Etch- 





nome. a.” “ream for removing fired gold and china i 
paint, Ceram-Ink, Craftool power wheel, é 
street Ceramic Nets and Laces. f 
3 
' 
city. zone. state. : 
' 
' 
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€ FILL IN AND MAIL THIS COUPON TODAY! 














Portable Ceramic Spray Booth Report 





) “DO-IT-YOURSELF” SHOW IN DETROIT MICH. 


Oct. 6th to 14th, 1954 








Two airbrush Artists* demonstrated the then was still effective although it did not 
efficiency of our Portable Ceramic Spray look clean. 

Booth, 10 hours per day for 9 days fora ,¢ closing time we would slide the filter out 
total of 90 hours of continuous day after day and dust it off in the trash can and we were 
operation. ready to operate again the next day. 

We sprayed glazes and underglazes with no *Mrs. Irene Drittler, 7800 Freda, Dearborn, Mich. 
deposit of dust outside the Spray Booth. One Mrs. Marion Kanouse, 937 Hilldale, Royal Oak, 
filter actually lasted for 60 hours and even Mich. 


BOOTH COMES COMPLETE AND READY TO OPERATE 


MONEY BACK NECKS ACCEPTED. 

K PLEASE 
GUARANTEE NO C.0.D. OR STAMPS 
WITHIN TEN DAYS ial pp 


" My 

; IF NOT FULLY : os — 
SATISFIED S Ship. Wt. 21 Ibs. 
t i nme F.0.8. DETROIT 


: * DEALERS IW1TED MICH. RESIDENTS ADD 37%, SALES TAX 


DETROIT FABRICATING CORP, 7521 ST. AUBIN, DETROIT, MICH. 
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$7.95 


tiles not included 





BEN HALLAM STUDIO ficine Wisconsin 


Table ov Tit 1m weovens-1non 


Distributor and dealer inquiries invited. 





CUSTOM-MADE FRAMES FOR 6x6 TILE 


A complete line of six smartly designed tables 
are now available for teacher, student, and 
professional artist. End, lamp, step, coffee 
and corner tables are sturdily constructed 
with a permanent black satin chip and mar 
proof finish.The tops are cleverly designed 
for quick and easy cementing of tiles 
directly to the supports and frame. End 
table illustrated is 12x18x 20 inches high. 
Write today for a complete list and prices. 
Quanity prices will be quoted on request. 
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WHAT A PAR 


May 18, 19, 20, 21, 22, 1955 
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THE GREAT LAKES CERAMIC HOBBY EXHIBITION | sthor  vicge, Monaging, Directo 


Masonic Temple, Detroit, Mich. 


The ceramic hobbyist 
has a regular ball at this 
outstanding event of the year 
YOU’RE INVITED! 

A YOU’RE WELCOME! 4 

: The cost is nominal | 
$1.00 pre-sale 
$1.25 at the door 


T Y | f | Make your plans now to attend. 





Masonic Temple, Detroit, Mich. 
Phone Bay City, Mich. 39492 
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For Ease of Decoration 
and Perfect Color Harmony 


ACCEPT 
NO 
SUBSTITUTES 


USE TRANZ 


ITS A MUST FOR 


* Brushing * Sponging 
* Splattering * Airbrushing 
* China Painting Technique 
* Wheel & Sgraffito Decor 


There is no limit when decorating with TRANZ. 
Try a jar—prove it to yourself. Always ask for— 
Demand And Use Tranz, the original, translucent, 
One Stroke Underglazes. Remember—TRANZ has 
no equal. There is no substitute for TRANZ. 
Make it a point to see your nearest CERAMI- 
CHROME dealer. If your dealer can’t supply you 
—write direct. 





For fascinating effects use TRANZ in combination 
with all CERAMICHROME Glazes from 200 thru 
900 series—with the 001 Brushing Clear—under or 
over the 431 KLEERMATT—with the 441 KLEER- 
KRACKLE and with the 100 Series & Detail 
Underglazes. 
WHATEVER THE APPLICATION 
TRANZ RESULTS WILL PLEASE. 
Note: For your Easter decor use a TRANZ color scheme. 
AN OPEN INVITATION 
When in California, visit Ceramichrome’s Display 
Rooms featuring exotic colors in beautifully finish- 
ed decor on many of the latest mold creations of 
leading mold companies. 


We are proud to be active 
members of the newly founded 
NATIONAL CERAMIC HOBBY ASSOC. 











— CERAMICHROME— 


2111 W. SLAUSON AVE. @ PHONE AX-2-0781 
LOS ANGELES 47, CALIF. 
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ILLUSTRATIONS 
ACTUAL SIZE 


BERGEN has a stock of over 65 different enamel colors of the finest quality, 
put up in convenient SHAKER-TOP jars. Colors are listed in our catalog. 


| No Postal Charges From This Ad — MINIMUM ORDER $2—Sorry, No C.0.D. 


GET STARTED TODAY 
with 


TRINKIT 


NEW, amazing, complete outfit that makes it a snap to enjoy the fascination and 
fun of creating beautiful enameled jewelry. Just think, each kit contains all the follow- 
ing: (1) 6 tubes of brilliant enamels—red, blue, green, yellow, black, white—complete 
with plastic screens. (2) Solid copper discs and squares—enough jewelry findings to 
make 2 earrings, 2 pins, key chain. (3) Spatula. (4) Brush. (5) Asbestos Board. AND 
(6) The famous, fabulous TRINKIT KILN... 4'4” in diameter—heats to 1500 degrees F. 
in just 4 minutes—wuses ordinary 110v. A.C.-D.C. Solder with this kiln too. .a real 
giont in what it does. Full instructions. TRINKIT comes packed for re- ‘h. 











mailing, weighs 2 Ibs. Additional enamels and supplies listed in our 
new catalog. 


FREE Findings Offer (described below) incl. with TRINKIT order! 


FINDINGS: The following numbers can be had in copper-plate (and 
lacquered). See opposite page for illustrations. SPECIFY “COPPER” 
EW! or EW2...30cdz.....2.75 gr. CLI (cuff limk)....1.10 dz.  DR2_....35¢ dz.....3.00 gr. 

40¢ dz.....3.50 gr. CL4 (cuff link)....1.00dz. BRI ...35¢ ea.....3.50 dz. 


“SOLDERALL’ 


the perfect answer to 

quick easy soldering — 

use only a match or 
candle flame... 
GUARANTEED 


59¢ per tube—5.40 dz. 


ppd. 
with 
kiln 











ALL SHAPES 1st QUALITY 18 ga. COPPER 





aE with your Ist order of $5 or more 
—you get a VALUE-PACKED assortment of 
NEW FINDINGS not shown in our ads. 


“ round or square........25¢ dz. 





COPPER ROUNDS & SQUARES 


round or square........34¢ dz. 


2.50 gr. 
3.40 gr. 
“ round - 5.10 gr. 
11.00 gr. 





vee SEE THE STRIKING NEW COM- 
PLETE LINE OF COPPER SHAPES AND SUP- 
PLIES INCLUDING ALPHABETS, BRACELETS 
FOR DIRECT ENAMELING. “Copper Supple- 
ment’’ and ‘‘Ceramic Catalog’’ SENT FREE 
WITH ORDER. 





"128 MAIN ST. 


_ HACKENSACK, N. J. 
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Illustrations about 5 of actual size * Prices for pieces not pairs °* Specify “Gold” or “Silver” finish. 
EAR WIRES 25c doz., 2.25 gross, 1.95 gr. in 5 gr. lots. | DROPS - 30cdoz., 2.50 gr. | EAR CLIPS - 35¢ doz., 3.00 gr. 
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EW1-9mm EW2-7mm _for soldering ew. 15mm DRI DR2 
WIRES FOR PIERCED EARS CUFF LINK BACKINGS 
YH 7 ©) 
EWP! EWP2 EWP4 
Sterling or gold filled Cl2—22¢ ea. = CLI—14c ea. CL4—10¢ ea. CL3—18¢ ea. 
80c dozen - 7.00 gross 1.80 dozen 1.00 dozen .90 dozen 1.50 dozen 
















Ya", Ya", or 1’—35¢ dozen, 3.50 gross 


PINBACKS 
ZEYH "50 dor., 4.00 gr., 1¥2"—B0cdor., 5.00 gr. 


all with safety catch 











































































SCREW CATCHES BRACELET BLANKS © Each is complete with 
EYES bi > clasp and _ has links for six mountings. 
<5 P Q 
e BR AH] foldover 
Adjustabl CA3 am ; 
preg Bracelet o Koon “Sil Coe 
for drop earrings Hooks Necklace 
or bracelets 1S¢ doz. | 50c doz. BRI—Plain 35¢ ea., 3.50 dozen 
25¢ doz., 2.50 gr. 1.00 gr. | 4.50 gr. Necklaces—(chain on each end) 60c ea., 6.00 dor. 
SERp CA1-Necklace ~ 
JUMP RINGS 50c doz., 4.50 gr. —@ ams oO poy at 0 
Oo 8c | 10¢ O ies aw Awe 
R2 = doz. der. JEWELER ADHESIVE 
Oo . O Guoranteed to hold metol BR2 with 15mm dises—40c ea., 4.00 dozen 
60¢ | 80¢ GIANT gc, DOE.IN 980 Necklaces—(chain on each end) 80c ea., 8.00 doz. 
gross | gross pz Tuse | 35¢ pispiay 4 















No Postal Charges When You Order From This Ad—MINIMUM ORDER $2. SORRY, NO C.0.D. — Send Your Order Now! 
BOW PIN has pin back with Prcewirh your Ist order of $5 or TIE BAR 


safety catch, hang iiiahineaill 25¢ ea. 


, ceramic pieces with more) you get a VALUE-PACKED as- 
serew eve ondivm? | sortment of NEW FINDINGS not shown TC3—1'/2" 2.00 dz. 
15ceq., $1 dz. | in our ads. PORCELAIN BLANKS 
BP! “A! 
Puce CATALOG OF AMERICA’S Glazed, white, ready to decorate 
LARGEST SELECTION OF 54" round 
¥,” round or button> 75¢ doz. 


ADJUSTABLE FINDINGS & SUPPLIES FOR CE- 
‘S) RING BLANKS | RAMIC JEWELRY AND A 7%" round or button 






















































pelo ame COPPER ENAMELING. : vr Le emery a 4 90c doz 
7 Vrite on vou Kole 14%" round or button ‘ 
ae Tm DEALERS-DISTRIBUTORS "Quantity oiscounTs \—_——_a—anri 
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PADDY SAYS 


“‘Begorra, ye don’t need a 
four-leaf clover for luck, 


What YOU need is 
VELVA PLY 


That wonderful one-fire glaze that's 
got the luck o’ the Irish in every bottle, 
bejabbers. 


Sure an’ there's 80 colors as sweet as 
the Rose of Tralee, and if'n ye haven't 
tried ‘em yet ye'll never be knowin’ 
how GOOD a glaze can be until ye’ve 
had VELVA-PLY. 


And the price, me bonny colleens, is 
as light as the lilt of a song—40, 60 
and 75c fer FOUR FULL OUNCES 
ye'll be gettin’, and whether it's one 
or a hundred ye'll be buyin’, ye'll find 
the Blarney Stone ain't in it fer LUCK. 
They're bloomin’ fine glazes, THAT'S 
WHAT. 


Now mind what oim tellin’ ye and send 
fer YOUR trial kit of 6 gorgeous colors 
TODAY. Only $3.50 plus postage, me 
beauties. (80c west, 60c east, of the 
Mississippi). Remember, there's NO 
glaze like VELVA-PLY fer GOOD 
LUCK and GOOD GLAZIN’.” You 
can take it from Paddy, he KNOWS. 


Free color and price list—dealers dis- 
counts to studios. Send to 


the KAY HARRISON studios 


8744 W. McNichols Rd., Detroit 21, Mich. 
UN 2-9222 


CIE: VAas 
The Usual and Unusual 
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SOUND OFF 


Gentlemen: 

; Every once in a while I get to 
thinking about color in ceramics—rich, 
even brilliant color. Now don’t get me 
wrong. I like the earth tones, the neutral 
tones that so many contemporary crafts- 
men use, but I wonder whether monotones 
can’t get to be monotonous? 

The great Ming period of Chinese pot- 
tery produced brilliantly glazed pieces. 
Contemporary decorating taste calls for 
color, used with discretion, for emphasis. 
Well, why does that color for emphasis 
have to be the sofa pillow or the drapery 
or the one bold red chair? Why can’t it 
be a ceramic piece? Is there something 
inherent in clay that makes rich coloring 
of it a vulgarization? I know that the neu- 
tral, natural colors have their important 
place. I would hate to see our homes 
ablaze with brilliant glazes. But can’t we 
have a bright or bold-colored piece 
occasionally? 

The current preference for understated 
color may well be part of the reaction to 
the overdecorated, ornate, Victorian front- 
parlor days. But haven’t we carried it far 
enough? Can’t we now take a few fliers 
into color? 

BARBARA CURTIN 
Jackson Heights, N. Y. 


@ In our very first issue (January 1953), 
Daniel Rhodes of Alfred University wrote, 
in his article on contemporary pottery, that 
“earthenware or faience which is heavily 
glazed and in which the interest centers on 
the color of the glaze or on the decoration 
rather than on the form and character of 
the clay does not quite satisfy the need 
potters feel for expressive use of clay 
itself.” In the July 1954 issue, Carlton 
Atherton of Ohio State University re- 
viewed contemporary pottery and said: 
“Color is one of the most potent elements 
the potter has at his disposal. Yet our 
contemporaries regrettably repudiate it... 
When [earth colors} are used almost to 
the exclusion of any other colors, the re- 
sults become monotonously somber . . .” 

CM will glady devote space to a discus- 
sion of this interesting subject. The above 
points of view are from two eminent pot- 
ters: readers are invited to choose sides 
and let off steam.—Ed. 


SMEAR CAMPAIGN 


Gentlemen: 

. . I have just finished reading the 
Matney article yea Decoration, 
January} . {It} mentions the green 
ware plate and applying the underglaze, 
and then— mind now—and then clear 
glaze is brushed on over the dry under- 
glaze, with nary a bisque fire between. 

You folks mean to stand there and tell 
me that first brush coat of glaze won't 
pick up the dry powdery u.g. and smear 
the whole design from here to... ? Oh, 
Come Now!... 


Niagara Falls, N. Y. 


@ And what do you think the manufac- 
turers are bragging about when they say 
won’t crack; won’t smear; won't rub 
off ;” etc.?—Ed. 


CAST WARE SLIGHTED? 
Gentlemen: 

Your coverage of the 18th Ceramic Na- 
tional {December} I consider to be of 


NrAGarRA NELL 


great interest; however, it caused mec to 
wonder just what qualifications each work 
of art must possess before being judged 
the best. There appears to be no room 
within the winners’ circle for that phase 
of pottery known as casting. We do not 
question the bronze work of sculptors as 
being art; yet, how does this greatly differ 
from casting with clay? If the American 
Potter is to give “impulse and flavor to 
our stale mass production”’ is it not reason- 
able to assume this may best be accom- 
plished with an allied means of pro- 
duction? . . . It is time we should take the 
cast pot out of the cellar and place it on 
the living-room table as an equal to thrown 
ware. Its form may lack the spontaneity 
required of the wheel but good design, 
alias art, is not as much a conditioning 
of the ait tips as the creativity of the 
mind 

SANFoRD W. FARWELL 
Arcadia, Calif. 


® Farwell’s letter arrived just before CM 
introduced Dorothy Perkins’ new series, 
“Models and Molds,’ (February). His 
sentiments are right in line with her thesis 
that cast ware can be as creative as ware 
produced by any other method.—Ed. 


WHY THEY LIKE IT 


Gentlemen: 

We have excellent publications deal- 
ing with handwoven textiles and now 
Ceramics MonTHLy .. . Your magazine 
is excellent. Our potters find much of 
value in it especially the photos of prize- 
winning pieces which give an idea of 
what to strive for... 

Mary E. Biack 
Nova Scotia Department of Trade 
and Industry 
Halifax, Nova Scotia 


Gentlemen: 

I enjoy your modern approach and 
clearly written instructions so well I don’t 
want to miss a copy. Being a home-base- 
ment hobbyist this means much . 

Mrs. E. L. Lesuie 
Springfield, Ohio. 


Gentlemen: 

Your magazine is . . . a constant source 
of reference for our staff, students and 
patients. 

Joan G. JENNERJOHN, OTR 
Medical School 
University of Wisconsin 
Madison, Wisc. 


Gentlemen: 

I have found your magazine very help- 
ful while learning the techniques of clay 
work and copper enameling. I am about 
ready to start teaching arts and crafts 
in public school and I am planning to 
use many of the articles in your magazine 
as a basis for the teaching of these 
subjects .. . 

ELAINE TIANO 
South Gate, Calif. 


Gentlemen: 

. . . If everyone who writes us is a CM 
subscriber, you sure cover these United 
States and Canada. And rightly so... 
Your magazine does not go in for the 
superficial but steers one right . . .It’s just 
darn good. 

EvELYN MAE WEATHERBY 
Weatherby Products 
Jacksonville, Fla. 
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BEAUTY 
Now Ready 








In our ad in the November issue of this magazine 
we quoted prices for our products to be the same 
New Catalogue 


East or West. 
We find that due to transportation costs this 


policy is unfair to a great many of our Dealers 
All prices quoted in our catalogue or price sheets 


and Distributors. We therefore set the following 
are California prices. 


policy—effective at once. 
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e- Ward 


Ceramic Color Manufacturers 
Combined Brochure—lInstructions—Price 25¢ each 


SPECIAL NOTICE 
to RE-WARD USERS, 


DEALERS and DISTRIBUTORS 
SPECIAL ANNOUNCEMENT — Re-Ward's 


CORRECTION 


IMITATED 
BUT NEVER 


Re. Ward 1985 FIRESTONE BLVD., LOS ANGELES 1, CALIFORNIA 


DUPLICATED 


lot of new business with this RE-WARD original. 


NOTICE DISTRIBUTORS and DEALERS 
Watch your PROTECTO stock. You'll be getting a 
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HOUSTON PRESS MOLDS 


ARE QUICK AND EASY TO USE 









Buttons 
. Earrings 

< Crucifix 
& Madonna and pins 










Bands of scroll work from 
PM-10 add distinction and 
originality to this cream 
and sugar set (molds No. 
702 and 842-2, 3 molds, 
price $9.20 plus $1.10 © 
packing chg.—Wt. 24 Ibs 


These _ pressings 
from PM-1 are 
combined with sgra- 
ffito lines to make 
a modern  distinc- 
tive lamp from an 
ordinary cylinder. 
With press molds 
and imagination you 
will get results that 
can never be ha 
by slip casting in 
a plaster mold. 


You can make decorative grape plates like 
this from any plain plate by using press mold 
No. 9 grapes. The design on this plate is cast 
in the mold (No. 865 Grape Plate, 12”, $6.50 
plus $1.25 packing chg.—Wt. 26 Ibs.) 


THESE ARE BISQUE PRESS MOLDS, 51/4” 
x 53%”, WITH AS MANY AS 38 DESIGNS 
IN ONE MOLD 





PM-3 Free PM-4 Alice in 
Form Wonderland 


M- rM-6 rM-i fim-d 4iDuanet 
Religious Flowers Leaves and Nos, 1” 


(7 & 8 have figures on both sides) 
Plus 25¢ 
RICE $1.50 postage for 


one, 10¢ each 


additional mold 
(3% TAX IN CALIF.) 


PM- 4 Orders for 6 Or More —. 
ot bmn ids We Pay All Postage In U.S 
*¥ 4M 


Dealers: Write for Literature and 
Discounts On This Popular and 
Fast Growing Line of Press Molds. 


+ * MH HM 
For Complete Catalog of All Molds 









PM-10 
Antique Send $1.00 To Apply To First Order. 
STUDIOS AND SCHOOLS SEND FOR FREE 
NEW WHOLESALE PRICE LIST OF MOLDS. 


CHARLES HOUSTON MOLD CO. 


3018 W.BULLARD, DEPT.CM FRESNO, CALIF. 
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Send show announcements early—Where 
to Show: three months ahead of entry 
date; Where to Go: at least six weeks 
before opening. 


WHERE TO SHOW 


* national competition 


CALIFORNIA, Sacramento 
May 18-June 26 


Kingsley Art Club 30th Annual Exhi- 
bition of arts and crafts at E. B. Crocker 
Art Gallery. Open to residents of the 
Central Valleys. Jury; entries due May 
6,7. Write Mrs. George C. Brett, 2757 
Curtis Way. 


Canapa, Montreal 
May 13-27 


Canadian Ceramics of 1955 at Montreal 
Museum of Fine Arts (then moving to 
Royal Ontario Museum of Archaeology, 
Toronto). Pottery, sculpture, enamels and 
decorative glass. Regional screening cen- 
ters: Canadian Guild of Potters, c/o 
Royal Ontario Museum, Toronto; Can- 
adian Handicrafts Guild, 2025 Peel St., 
Montreal. Work due Mar. 25-31; fee: 
$2.50. 


Connecticut, Norwalk 
June 12-July 10 


6th Annual New England Show at Silver- 
mine Guild of Artists to include ceramic 
sculpture. Eligible: artists born in New 
England or resident two months of year. 
Fee, $3. Jury; prizes. Entry cards and 
work due May 6-9. Write Revington 
Arthur at Guild, Norwalk, Conn. 


Fiorma, Miami 
April 24-May 8 


*Third enh Ceramic Exhibition spon- 
sored by Ceramic League of Miami opens 
at Lowe Gallery, University of Miami, 
and circulates later among eight south- 
eastern galleries. Ceramists including en- 
amelists eligible. Jury; awards. Fee, $3; 
blanks due April 1, entries April 6, 7. For 
information, write Marceil Dunn, 908 
Paradiso Ave., Coral Gables, Fla. 


INDIANA, South Bend 

May 15-29 
Third annual Regional Ceramic Exhibi- 
tion open to present and former residents 
of Indiana and Michigan within 100-mile 
radius of South Bend. Jury; prizes. Fee, 
$2. Entry cards due Apr. 25; work, May 
1. For blanks write South Bend Art Assn., 
620 W. Washington Ave. 


Kansas, Wichita 

April 16-May 17 
*®Tenth National Decorative Aris-Cer- 
amic Exhibition. Jury; prizes, $1,800. 
Fee $3. Entries due March 8-20. Write 


Mrs. Maude Schollenberger, Wichita Art 


Association, 401 No. Belmont Ave. 


Kentucky, Louisville 
April 1-°9 


28th L_ .isville Art Center Assn. show, 
at J. B. speed Art Museum. Art mediums 
and crafts including ceramics. Fee $2.50. 
Jury; prizes. Entry cards due Mar. 11; 
work, Mar. 14. For details write Miriam 
Longden, Art Center Assn., 2111 So. 


First St. 





MAssAcHUsETTS, Springfield 

April 3-May 8 

Massachusetts Crafts of Today, fourth 
annual, at George Walter Vincent Smith 
Art Museum. Open to all craftsmen in 
state. Fee: members of Massachusetts 
Assoc. of Handicraft Groups, $1; non- 
members, $2. Entries due March 8-12. 
For details write Robert W. Gray, 40 
Highland St., Worcester. 


Onto, Toledo 

May 1-29 
37th Annual Exhibition, Toledo Area 
Artists at Toledo Museum of Art. Classes 
include ceramics, enamel on metal, sculp- 
ture in any medium. Eligible : residents 
of Ohio and Michigan counties compris- 
ing Toledo Retail Trading Area, and 
former residents within 15-m. radius of 
Toledo. Jury; cash awards. Fee: $3; 
entries due Mar. 24-26. 





Supply & Equipment Shows 

Everything from glazes and green ware 
to findings and figurines may be seen 
at the annual ceramic supply and equip- 
ment shows held in different sections of 
the country. These shows constitute a 
common meeting ground where the sup- 
plier and the hobbyist can get together 
over products and ideas, a congregation 
of those who sell and those who buy 
materials used in ceramics. One of the 
high lights of each show is an exhi- 
bition of ceramics by hobbyists with 
prizes awarded by a jury. Information 
about these contests and other details 
may be obtained by writing directly to 
show managers. Of the half dozen or 
more shows coming up, details about 
the following have been released to date. 


EASTERN CERAMIC Hossy SHow 
May 4-8 
At Convention Hall, Asbury Park, 
N. Jj. For information, write Jerry 
Gasque, Managing Director, 77 
Ridgecrest Ave., Staten Island 12, 


MIDWESTERN CERAMIC HosBy 

SHOW 

May 12-15 
At 220 St., and Lake Shore Blvd., 
Cleveland, O. Managing director is 
Paul Lange, 17854 Beech Blvd., 
Cleveland 7. 

Great Lakes Ceramics Hossy 

EXHIBITION 

May 18-22 
At Masonic Temple, Detroit, Mich. 
Details may be obtained from Arthur 
E. Higgs, Managing Director, c/o 
Masonic Temple. 











Orecon, Portland 

May 13-June 11 
Sixth Annual Northwest Ceramics (pot- 
tery, sculpture, enamels) for residents of 
British Columbia, Idaho, Montana, Ore- 
gon and Washington. Jury; awards. En- 
tries due Apr. 11-25. For details write 
Oregon Ceramic Studio, 3934 S. W. 
Corbett Ave. 


SoutuH Caro ina, Columbia 
May 1-29 
1955 South Carolina Arts and Crafts 
(Please turn to Page 36) 
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GREAT DOUBLE FEATURE FOR | 
YOUR ARTS & CRAFTS SHOP! “yer, 






pit tea wh 
"GONE . 
POLISHING DUST’ 
w CRAFTOOL POLISHING 
MACHINE AND DUST COLLECTOR 


e 

e 

oo 

e 

@ starring Ne 

. lishing and 

i i 

4 A complete jewelry pe — ~ 
@ grinding shop with its — . 
@ collector. Designed specifica <a . 
@ the school shop, with ° 
© iiluminated Safety Dust Ho - 
© tapered Spindles ° Can Be _ 
© with Flexible Shafts, Drum and Dise 
° Sanders without Special Adaptors. 

od $275.00 complet? 
* 
e 
* 
e 


also.--> 
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“CREATIVE CERAMICS 
FOR EVERYONE” 
Starring CRAFTOOL ELECTRI 
- SPEED WHEEL eens 

Sturdy steel full-size 

yg s wheel +++ Smooth rension T— 

+ Roger and versatile... at on 4 
ny derate Price. Full i i 

with 10” Reversible Tow het : 

m Rest Removable Plastic 


Tray and Wat 
30 to 160 RPM one Foot Control for 


ONLY $98.50 complete less motor 


Send for com 
, plete catal: f 
Ceramic and Arts & Crafts ae 


PPP erccccccs 
Dept.CM, 401 Broadway, N.Y. 13, N.Y. 


Pee occccocs 
CRAFTOOLS, INC. 
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CERAMIC STUDIO 
Philadelphia 7, Pa. 





1331 Race Street 


CERAMIC SUPPLIES for 


HOBBYISTS 

SCHOOLS 

HOSPITALS 
RECREATION CENTERS 


CLAYS @ KILNS @ UNDERGLAZES @ GLAZES 
POTTER'S WHEELS @ TOOLS @ CONES 
ENAMELS @ FURNACES @ PYROMETERS 


New Enamel Furnace for Copper $35.00 
F.O.B. Phila. 


Inside Measurements—8'/2” x 9” x 4” 











MARCH 1955 


Guaranteed for one year 








30 BRILLIANT CERAMIC COLORS 


@ °eeReady for instant use! 


No fuss! No muss! Just dab a brush into any of 
the 15 Liquid Overglaze or 15 Liquid Underglaze 
Colors and apply directly to your ware. Each set con- 
tains strong, deep colors. Easy to mix for intermediate 
shades or with white for pastels. 


The Underglaze Colors can be used for Engobes 
or Slip Stains — work equally well on raw or bisque 
ware, in either one or two fires. There’s one full ounce 
in each jar. ; 


The Overglaze Colors are the finest obtainable, all 
milled superfine to make china painting a real pleas- 
ure. Included are three costly colors: Pink A-1644; 
Maroon A-1645 and Purple A-1649, which contains 
gold compounds, Each jar contains about 1/10 pound 
of color. 


Each set is attractively boxed with two muiti-purpose 
brushes and instructions. Order today! 





B. F. Drakenfeld & Co., Inc. cM 
45-47 Park Place, New York 7, N. Y. 


Gentlemen: Attached is my check for... 





























FT Rtn WINE AR a sececescsiscesesssonasasaccaseseeasesés $10.06 
(] Liquid Underglaze Set..........ccrcccssreccssssscese 5.00 
I will pay shipping charges. 

NAME 1 
ADDRESS 1 
' 

i CITY/ZONE_ STATE H 
H Send me the Drakenfeld catalog of prepared i 
: glazes, clay bodies, electric kilns and other 4s 
1 ceramic supplies. : 
/ VO De 2 Ny 

9 





METAL 
ENAMELING... 


Get Kilh—Enamels— 
Illustrated Text— 
from THOMPSON! 


We are the leading manufacturer of 
enamels for metal and have more than 
150 shades ready for immediate delivery. 
You can make many articles — pins — 
buckles — ash trays—smail bowls, etc. 


THOMPSON ENAMELS ARE BEST FOR: 


® Brilliance © Smoothness 
@ Dependability © Proper grain size 
© Controlled fusing temperature 


Used everywhere by: 
Schools—Hobbyists—Enamel Artists—Hospitals 
—Army & Navy—Commercial Enamelers 


Low-Cost KILN 


The ideal Kiln 

for beginner 

and professional. 
Will fire any 

piece up to 4 

in diameter and 1!/2” 
high. Elements easily 
replaceable at 
nominal cost. 


Perfect for Use in Schools 

® Reaches Enameling Temperatures quickly 
© Sturdy, Simple Construction 

® Low-cost, Trouble-free Operation 


FREE TEXT 


ON 
ENAMELING! 


by Th E. Thomp 

Send for your copy of 
this 40 page illustrated 
text on metal enameling. 
Techniques—tools equip- 
ment — types of enamel- 
ing—firing—finishes, etc. 





We can furnish Copper Trays—Sheet Copper 
—Circles and Squares. Chamber type Kilns for 
every need. 


Write Dept. CM 


ThomasC.ThompsonCo, 


1539 Deerfield-Road - Highland Park, 








Suggestions 


from our 





LAUNDRY CARDBOARDS 
The cardboard _ backings 


which commercial laundries 
put inside men’s shirts are 
useful in the ceramic work- 
shop. They can be used to 
make patterns and _ templets 
and are fine for putting 
green ware on to dry. Another 
excellent use is to hold pieces 
which are being glazed: the 
cardboard can be turned like 
a wheel, eliminating handling. 

—Violet Brown Shay 
New Orleans, La. 


CLASSROOM CODE 


Because of the hundreds of 
pieces fired in the elementary 
school kilns, it is easy for 
some of the pieces to be re- 
turned to the wrong rooms 
and eventually to be perma- 
nently lost to the student. To 
help the kiln operator, a class- 
room code on each piece 
proves to be very helpful. In 


AL 
B3 


addition to the initials of the 
student, add the initial of the 
teacher and the grade number 
or a similar code and then the 
kiln operator’s difficulty will 
be completely eliminated. 

—Kenneth Gogel 
Cedar Falls, Iowa 


WEDGING BOARD 
A satisfactory wedging 


board can be made by cut- 
ting down the sides of a 
strong corrugated cardboard 
carton to an inch or so above 
its base and filling it with 
plaster. The cardboard sticks 
to the plaster and becomes its 
permanent frame. It is resil- 
ient enough to cushion the 
wedging blows so that even a 
relatively thin base beneath 
can withstand the wedging 
impact. 

—Virginia D. Voelker 
Asbury Park, N. J. 


readers 
VIAL HOLDER 


Here is one way to avoid 
knocking over tiny vials of 
gold, luster or overglaze while 
they are being used. Nail 
some deep bottle caps (like 


4. 


lsat yy 








ketchup caps) open end up 
to a thin board a few inches 
wide. Each vial can be plac- 
ed in its own holder and is 
not only protected from being 
knocked over but also leans 
toward the user at a conven- 
ient angle. 

—Dorothy D. Freas 
Westfield, N. J. 


OILCLOTH TABLE TOPS 
The cloth side of a piece 
of oilcloth is ideal to use on 
the table when doing hand- 
work because it prevents the 
clay from sticking. Also, when 
rolling clay slabs, you will 
find that the clay releases 
very easily. For a smooth, 
wrinkle-free surface, stretch 
the oilcloth and tack it with 
carpet tacks on all sides. 
—Bonnie Staffel 
Maumee, Ohio 


CLAY CUTTER 

The handiest gadget for 
cutting slabs of clay is the 
roller cutter used by paper 
hangers. This is particularly 





useful when you work with 
drape molds. I go a step 
further and make my own 
cutter out of brass—-to elimi- 
nate worrying about rust. 
—Duane Harris 
Canisteo Central School 
Canisteo, N. Y. 





Share Your 


Bright Ideas 


CM pays $1 to $5 for suggestions used in this column. Send yours 
today along with photos or sketches if applicable. All items caretully 
considered. (We regret we cannot acknowledge or return items 


which are not used.) 
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THE FINEST .... SAFEST 








20 feature-packed models 
from which to choose .. . 
all quality constructed ... 
all popularly priced. Only 
in a DYNA-KILN will you 
find DYNA-GLOW POR- 
CELAIN ELEMENT HOLD- 
ERS . . . PILOT LIGHT 
...4 WAY SWITCH... 
2 PEEP HOLES ... TOP 





KILNS ON THE MARKET 











NEW! 


Never before have there 
been so many features... 
so much quality built into 
a kiln at such a price. It 


QUALITY CONSTRUC-| MODELE 4? hes a PYROMETER Aca 
TION, They're good look- Chamber: visual’ temperature reading, 
ing, and they're uncon-} 4” x 8l/>” x 8l/4” rt oP “vane ke 
ditionally guaranteed! DOOR — COUNTER 
' WEIGHTED, PILOT LIGHT, 
DYNA - GLOW PORCE. 
UL APPROVED Plus $2.00 LAIN ELEMENT HOLD- 
crating chg. ERS, and . it's attractive 
for your protection! - . « Plug it in anywhere! 
Write for literature. 





Ask your local Electric Company or Fire In- 
surance Company about the importance of UL 


claim that wire and switches are UL approved, 


but their kilns are not! 


approval on any electric appliance. Others lt, Ks lh, 


Electric Kilns 


Manufacturing Co. 
Chester 11, Pa. 


Dealer Inquiries Invited 











Now...No Need to Compromise! 


E MOMENT you sit at the 
new Foster Potter’s Wheel 
—you get the feeling that now, 
for the first time, you did not 
have to compromise —you know 
you are working with the finest 
tool a pottery craftsman can 
have—a complement to the 
best work of the serious artist 
—expert aid for the novice, 


@ TRAY—Three coats of 
vitreous porcelain en- 
amel water tight—easy 
to clean—shelf at rear. 


® HEAD—Twelve inch— 
reinforced, cast alumi- 
num throwing head— 
removable driving key. 


@ FRAME—All steel— 
electrically welded con- 
struction. 


FLYWHEEL —Cast iron— 
finely engineered for 
balanced weight— 
instant precision con- 
trol—silentsmooth, sen- 
sitive operation. 


amateur and student. @ KICKBAR—Solid steel 

; Si eo @ SEAT—Roomy—con- —free moving bar— 
Your unique sitting position at toured for comfort— linkage adjustable for 
the Foster Wheel permits you leather covered—ad- height—easily convert- 
to work in an equilibrant pos- justable for height. ed from standard left te 
ture that is relaxed, restful and right foot operation. 
allows the utmost freedom of 5 cintr one piece— 


The rugged massive construc- 
tion of the Foster Wheel is far 
superior to the heaviest de- 
mands of constant wear and 
use. It alone meets all stand- 
ards of both artist and engineer. 


hydraulically formed 
steel, one inch diameter 
—machine tolerance to 
+.002. 


*20 inch throwing head 
available at $25.00. 





Weight 250 pounds — Price FOB 


self aligning ball bear- 
ing suspension—other 
bearings all Oilite. 


FINISH—The tray in 
brilliant yellow—the 
frame in attractive mat 
black. 


e 4 River Rouge, Michigan $179.50— 
r & Vv i r t e r a m 4 € & Crating charge $8.50—Read the full 


story of the new Foster Wheel in 
the September issue of Ceramics 
Monthly Magazine, page 7. 


Linshing 


POTTER'S WHEEL 
MARCH 1955 1 


7456 Fenton » Dearborn, Mich. » Phone Logan 3-2906 
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ceramic 


Bisque Press Molds 


Press molds of clay fired to a dur- 
able bisque are offered by Charles 
Houston Mold Co., and are claimed 
to have a longer life than the softer 
plaster. A variety of subjects such as 
the alphabet, basic jewelry shapes, 





religious motifs, flowers and leaves, 
and others are included in the various 
molds; one of the press molds has as 
many as thirty-eight designs. 

Dealers are invited to write for the 
name of the nearest distributor. For a 
free list of the press molds now avail- 
able, write to Houston at 3018 W. 
Bullard, Fresno, Calif. Please say CM. 


shopper 


Enameling Booklets 


Handy, helpful guides for begin- 
ning enamelists are available at little 
or no cost from various suppliers and 
manufacturers. Among these intro- 
ductory booklets are “Enameling 
on Copper and Other Metals,” by 
Thomas E. Thompson, distributed 
free by Thomas C. Thompson Co., 
1539 Deerfield Rd., Highland Park, 
Ill.; “Enamel-on-Copper Idea Book,” 
available without charge from The 
Copper Shop, Dept. 34, 1812 E. 13 
St., Cleveland 14; and “Amaco 
Metal Enameling,”’ 25 cents, from 
American Art Clay Co., 4719 W. 
16 St., Indianapolis 24, Ind. 





New Casting Slips 

A new line of casting slips is an- 
nounced by Bell Ceramics, Inc., 
Route 10, Morris Plains, N. J. In- 
cluded is a cone 6 porcelain slip 
which the manufacturer says has fine 
casting and draining properties, and 
excellent translucency when fired to 
maturity. 

In the cone 06 range are a red slip 
and two white slips, one a fast-setting 





production slip manufactured especi- 
ally for studios. Write directly to Bell 
for full details and please say CM. 


Tile Frames 

An inexpensive wood frame de- 
signed to hold the standard 6x 6 tile 
has just been called to our attention. 
The frames are well constructed with 
glued tongue and groove joints, and 
assembled to form a true shadow box. 
The backs are grooved for easy in- 





sertion of the tile. They come in an- 
tique pine, blond, and other finishes; 
the surface is hard, washable, hand 
rubbed. 

These frames sell for $1 each and 
are available from Mad River Wood- 
crafts, Campton Village, N. H. When 
writing, please be sure to mention 
Ceramics MONTHLY. 








perfectly. 


MEMBER 


NATIONAL 
CERAMIC 
HOBBY 
ASSOCIATION 





MAKE YOUR OWN 


COLORED GLAZES ~~ 


WITH 


MAYCO'S Oxe Stroke 


Simply mix your own white or clear glaze with small amounts of MAYCO 
ONE STROKE COLORS until you get the exact tint you want. These highly & 
concentrated colors are fully compatible with your glaze and will fire 


Your Own Exclusive Glaze @ Colored To Your Own Individual Taste 
An endless variety of color combinations and shades will give enchantment 


and individuality to your ceramics. 


FOR BEST RESULTS IN DESIGN WORK AND COLORING USE MAYCO 


ONE STROKE. 


MAYCO ONE STROKES are available in 24 different colors at your dealers. 
Also available in three kits of eight colors; each kit $3.50. 

KIT No. 1—8 Basic Colors; KIT No. 2—8 Pastel Colors; KIT No. 3—8 
Intermediate Colors. These Kits are handy for carrying and make excellent 


ifts. 


END $3.75 for each KIT. POSTPAID. Includes our NEW ONE STROKE 


folder. 


MAYCO COLORS 10645 Chandler Bivd., P.O. Box 224, North Hollywood, Calif. 
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TEACHERS 


A better product at a better price never made 
any school superintendent or taxpayer 
unhappy. 


We have especially studied the problems of 
ceramic teachers and are geared to give you 
the most for your budget dollar. 


If you have never used any of our ceramic 
materials or equipment we want you to 
acquaint yourself with the best available. 


A post card will bring an illustrated catalog. 
(Mention that you are a teacher). 


S. PAUL WARD, INC. 


601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: SYcamore 9-2131 — PYramid 1-2552 

















THE 2ND ANNUAL MIDWESTERN 
CERAMIC HOBBY SHOW 


May 12-15, 1955 

220th St. & Lake Shore Bivd. 
(Route 283) 
Cleveland, Ohio 








sponsored by 
The Midwestern Ceramic Dealers Association 


for booth reservations, write: 


The 2nd Annual Midwestern Ceramic 
Hobby Show 


Paul Lange, Managing Director 
17854 Beech Rd., Cleveland 7, Ohio 


MARCH 1955 





orton 


your complete 
pyrometric cone 
Service ga 






P.C.E. cones 


@ 


small cones 





There is a “Orton cone to fit your needs, 
regardless of your firing operation. Large 
cones are made in Cone Numbers 022 to 
42, inclusive (except Nos. 21, 22, 24 and 
25, but including Nos. 31% and 32%). 
Small cones are made in Cone Numbers from 
022 to 12 inclusive. This means that Orton 
is your complete cone service. 

Large Cones Nos. 010 to 3, inclusive, 
are manufactured in limited quantities 
of an iron-free compound, and can 
be supplied upon request for control 
where reducing conditions exist in the 
kiln. 

P.C.E. Cones are made in cone num- 
bers from 12 to 42 inclusive, except 
for Nos. 21, 22, 24 and 25. However, 
cones No. 311/, and 32// are available. 


Plaques for both small and large cones 
in compositions for ordinary firing 
temperatures or very high tempera- 
tures are available. 








For export orders contact the Ferro Corpo- 
ration, 4150 East 56th Street, Cleveland, 
Ohio, or the Foundation. 


Industrial piaques for both large 
and small cones now available. 


insurance of thousaads 


wumeORTON,, co 


eo UN DA Ti Oe 


1445 SUMMIT STREET COLUMBUS 1, OHIO 














inexpensive 


SPRAY BOOTH 


for ceramists 


Complete with Motor and Exhaust 


SCHOOLS e STUDIOS 

SMALL MANUFACTURERS 

and HOME CERAMISTS 
SIZE—Booth Size is 2 ft. 4 in. deep, 2 ft. high 
and 2 ft. wide on a 2 ft. 8 in. stand. 









Finished in 
Rust 


Resistant 
Black 


Sturdy 
Stand 





FOR 
PRICES 


AIR FILTER, GAUGE 
AND REGULATOR SPRAY GUN 


Assures smooth and uni- Available with 4 or 8 
form finish by supplying ounce glass jars. The 
filtered air at any pressure “Standard” among potter- 
desired. Absolutely reli- ies and glass houses for 


able, the regulator, gauge 50 years. 
and filter come assembled 
ready to set up beside the 
operator, 
Since 1891 


1), HOMMEL (0), rissch20.re 


“THE WORLD'S MOST COMPLETE CERAMIC SUPPLIER” 
West Coast Warehouse, Laboratory and Office 
4747 E. 49th Street, Los Angeles, Calif. 























coming up in CM 


spring has come... 


. + » at any rate it's just around the corner. And CM is 
heralding its arrival with a special issue on Ceramics for 
Outdoor Living. No doubt you remember the special issue 
of Christmas ideas (last November), and you can be as- 
sured this special number will be equally exciting. 


We won't let all the cats out of the bag; we will, 
however, give a few hints on what's in store. Our good 
friend (and yours, too), John Kenny, has worked up a beau- 
tifully illustrated how-to-do-it on a garden fountain—com- 
plete with water squirter. Tom Sellers shows how to throw 
large flat bowls which lend themselves ideally to outdoor 
use. Bea Matney demonstrates underglaze decorations on 
a patio snack set. 


In addition—there are features on outdoor sculpture; 
cutting up cast green ware for candleholders; different 
forming methods for large shapes; bird houses and bird 
baths (you can have the cleanest and best housed birds 
in town); charcoal braziers; indoor-outdoor planters; and 
many other idea-loaded Suggestions, Briefs, and features. 


enameling too... 


has come (arrived, that is) if acceptance by 
schools and hobby enthusiasts is a measure. To help us 
please this large and ever-growing group, Kathe Berl, 
noted New York enamelist, has written an article on mak- 
ing big ones out of little ones; in other words, on how to 
make a large mosaic of many small enameled pieces. 
Ideal for the outdoors—as a table top or wall decoration 
in the patio, an enamel mosaic can be made by anyone, 
regardless of how tiny the enameling kiln may be. 


And not too far off is the beginning of another illus- 
trated series—this one devoted exclusively to the subject 
of enameled jewelry. Exciting jewelry techniques are care- 
fully explored in this lengthy, detailed copper enamel 
series. Jean O'Hara's column of valuable information, 
of course, stays with us. 
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ENAMEL-ON-COPPER 
IDEA BOOK 








Now you can easily enjoy this 
fascinating, profitable craft with 


The , Copper Shop's low-cost | : ; ~ CONE : 06 
kit with od, pyrex topped, ‘se, .cAD 
visual ‘firing. unit’ only $1495 0 CLEAR 


($16.95 West of Rockies). This | 
mc) YY 4 3 





efficient set contains everything 
needed to make pins, earrings, 
cuff links, ash trays, tie bars, 
and other jewelry-store quality 
items.... . 


Get professional results on your 
very first piece! The Copper 
Shop's FREE Idea-Book gives 
F you step-by-step instructions in 
the latest procedures and tech- 


niques. This unique book also 
catalogues hundreds of exclus- 
ive, i inati pp items 


g ve 
that you will want for your own 
use and for resale. 


Senn veone | Clearest of the Clear Glazes 


shaping, or forming . . . all 
items are ready for immediate 

















yo. Spend all of your craft Never dims underglaze colors . . . 
ours doing only the most ff - Per 
pleasant, profitable part. . . brings them out to their true brilliancy. 
t act ° ° ° 
ee Economical, too—lighter than ordinary 
Included are: application, produces best results. 
BRACELET KITS 
EARRINGS 
PENDANTS You can use it on finest dinnerware... 
COMPACTS hah : , 
CIGARETTE CASES it is highly craze resistant. It won't 
jon BOXES craze when used over any good clay 
ASH TRAYS 
rnin body that matures at the same tem- 
CUFF LINKS perature—Cone 06 to 02. 
FINDINGS 
KILNS in , 
TOOLS If these are the qualities you want in a 
nites truly clear glaze—try PEMCO PA- 
The Copper Shop is famous for H . 
ccndunding enemling Vases 3005. Get it from your dealer or write 
Our new, 1955 illustrated Idea- us for name of nearest distributor. Pack- 
Book lists scores of items never 3 
before offered. Send for your ed in 1-lb. packages. 
copy today! Z 
pm POTTERY ARTS DIVISION 
2 





O© CORPORATION 
: BALTIMORE 24, MD. 


THE COPPER SHOP 


ue? 


1812 EAST 13th STREET * DEPT. 46 
CLEVELAND 14, OHIO Manufacturer of a world-famous line of glazes, 


colors and supplies fo~ the ceramic industry. 
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. the finest, most 
complete line of brushes 
for every medium, every 
technique, every ceramic 

use. Whether you do 
tiles or pots, figurines or 
plates, ashtrays or 
teacups .. . ceramic 
brushes by Delta are 
the indispensable 
tools your best efforts 
deserve. 


Dealers! Write today on 
your firm stationery 
for full information and 
for your FREE copy of: 
“Ceramic Brushes, their 
use, care and selection” 
by Carol Janeway. 


brush mfg. corp. 
119 bleecker st. 
new york 12, n. y. 








A Complete 
Ceramic 
Service 
for Schools 


Let us help you set up a ceramic course in your school 
or community. Our ten years’ experience teaching and supply- 
ing schools with ceramic materials has taught us the right 
materials and techniques to use. We carry a complete line of 
supplies and equipment. 


Craftool Potters Wheels @ B & | Potters Wheels © Amaco 
Products ®@ Drakenfeld Products @ Rogers Kilns ® Cress 
Kilns @ L & L Kilns ® Holland Molds @ Atlas Sprayers 
© Sericrafters Decals @ Books & Periodicals @ Pemco 
Products @ E-Z Flow Glazes and other Duncan products ® 
Spray Booths 


We can help you with your courses of study, lesson topics, 
or project ideas. Our catalogue contains lists for beginning 
and advanced classes. 


CATALOGUE FREE ON REQUEST 


“If you are planning a new shop let us help 
you in selecting the right equipment’’ 


Seeley's Ceramic Service 


7 ELM STREET © ONEONTA, NEW YORK 




















BELL PRESENTS 
More About the Shape of Things to Come 





In the NEW 400 Series 
EXCITING 


NEW DESIGNS 
IN THIS 
5-PIECE 
UTILITY SET 





1. MODERN 2. SUGAR 3. OIL & 4. SALT TOPS FOR 
CREAMER TO MATCH VINEGAR AND PEPPER OIL & 
Price $3.50 Same as ctom piece Price $2.50 VINEGAR 

4 lbs. Creamer $3.00 1 Ib. 1” Price $1.50 
rad Wise, ad W ide, 2” Marked O & 
Hi, 4” jong Long, 2” Hi V on mold 


Quality molds for easy casting with Lily White—or lovely in our 
White Orchid Porcelain. Available Coast to Coast, or write direct. 


ASK ABOUT our Jobber and Distributor Plans = 






Send 20c for new catalog 


BELL CERAMICS, INC. 





Just above Rt.202) Morris Plains,N. J. 
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CERAMIC EARRINGS 





beauty that walks with you 


by REX EIDSON 


ap rnamentation of the ears has always been considered 
a complement to womanly charm—even to god- 
desses, for the pre-Christian Greeks felt compelled to add 
fine, golden earrings to the figures of female deities in 
their temples. 

In our own time the appeal of decorated ears is as 
strong as ever, and something new has been added. With 
screw-type lobe attachments replacing the pierced-ear 
variety, ceramic earrings have come into their own. 
There is no question of their popularity. The variety of 
shapes and colors is inexhaustible; inexpensive metal find- 
ings that work well are easily available. The combina- 
tion of beauty, low cost and individuality more than 
compensates for the fragility of the medium. 

Making handsome earrings by hand is not difficult 
if you keep two factors in mind: simplicity and the need 
for making two of a kind reasonably like each other. A 
modest array of equipment will take you all the way 
from forming through firing — fine-grained white or 
colored clay, glazes to fit, brushes, miscellaneous tools 
(knife, sgraffito and ball-end tools), wire mesh, and a 
small electric kiln. 

Let us take, for example the formation of an earring 
shaped like a shallow, somewhat irregular shell. This is 
one of the easiest earrings to produce, and one of the 
loveliest; it may be left plain or modified to resemble a 
flower blossom (see photos on next page). 


Two balls of clay about 34-inch in diameter will 
make a medium-sized pair. They should be identical in 
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size. If you have a sensitive scale, you can weigh them 
to be sure. Or you can equalize the portions by making 
a small coil of clay, slicing off sections of equal size and 
rolling them into balls. I do not like the method of cut- 
ting earring shapes from a rolled, flat slab. Balling and 
working the clay by hand produces a tougher, stronger 
finished ware. As you work, you must keep your hands 
damp, but not wet. A bowl of water at your elbow for 
dunking fingertips from moment to moment, and a damp- 
ened sponge, help to keep the clay pliable. 


Shaping the shell-like earrings is actually like making 
a miniature pinch pot. You hold the smali ball of clay 
in the palm of one hand, near the heel, and press with 
the tip of your finger. using enough pressure to spread 
or fan the clay out. (If the bali is tiny, use a ball-ended 
tool instead of finger.) A rolling motion quickly produces 
a saucer shape. The outer edges should be nearly. paper- 
thin, the center somewhat thicker. 

As you rotate your finger, the edges may develop 
small cracks, especially if you are using coarse clay or 
fine-grained clay that is slightly dry. But earrings with 
ragged edges need not be cast aside. They may be attrac- 
tive that way; or, when the clay is leather hard, you can 
smooth the edges with a damp complexion sponge. 
Sometimes, with too-moist clay, you get the shape you 
want but it clings tightly to your palm. When this hap- 
pens, wait a minute or two—clay next to the skin dries 
rapidly, shrinking enough to free itself. 

(Continued on next page) 
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The shell or cup shape is attractive as it is. But you 
may want to scallop the edges (it takes practice to pro- 
duce a matching pair!). Or you may want to produce 
a flower effect by adding clay screenings (forced through 
wire mesh), or a bead of clay with a tiny hole ‘in it, at 
the center. Such centers are fixed in place with a single 
drop of slip. You can make petals, before attaching the 
center, by nicking the clay delicately and irregularly with 
a tool, smoothing over with a sponge when the piece is 
leather hard. 

When it comes to glazing, it is well for a beginner 
to use viscous glazes that will smooth out on verticle 
surfaces without crawling. My advice is to stay away 
from colors that require special treatment; start off 
leisurely with a few opaque colors plus black and white. 

I use a %-inch flat brush, well loaded with glaze. 
Both sides of the earring are brushed, alternately, with 
quick, outward strokes. If you glaze only one side, mois- 
ture sinks through and you have to wait until the entire 
piece is dry enough for the opposite side to take the glaze. 
A spot at the back must be left bare for attaching the 
metal finding later. (This area must be perfectly smooth; 
any noticeable irregularity will cause the binding cement 
to bubble when the finding is pressed in place.) The ear- 
ring is glazed to about the thickness of a well-worn dime. 
If it has a center of clay screenings, this is nearly buried 
in glaze; during firing, the glaze sinks into each tiny 
aperture and, simultaneously, covers each strand of clay. 

Many earrings are most attractive when covered 
simply with a good glaze, but others may call for some- 
thing more. The petal edges of turquoise earrings, for 
example, might be splashed with drops of deeper blue or 
black. Deft application of touches of bright gold, palla- 
dium or china color add glamor to what would other- 
wise to be too plain a set. Centers of flowerlike pieces are 
often spattered or lightly brushed across the top with 
bright gold. 


Coming now to the firing, keep in mind that ear- 
rings are always made as thin as possible. In the green 
(unfired) stage, therefore, the ware is extremely fragile, 
and this must be taken into account in handling and 
firing. Never give green ware too much direct heat. Al- 
though small electric kilns do not have apparent hot and 
cold spots, there are two danger zones—near the element 
wires and on the floor. You can avoid possible difficulty 
by setting the earrings, both green and glost, on a throne 
in the kiln. The throne can be cut from soft insulating 
brick—in a block about two inches square and as long 
as the kiln permits. No part of the block should be 
closer than two inches to any wire element. Low-fire 
studio clay is bisqued at cone 06, or about 1840°F; this 
temperature hardens the clay nicely yet leaves it porous 
enough to accept the right amount of glaze. 


SHELL-LIKE cup for these earrings is made like a miniature 
pinch pot. The finger tip is pressed, with a rotating motion, 
into a small ball of clay to form the cup. Tiny clay screenings 
added at the centers give finished earrings flower effect. The jewelry 
shown on this and facing pages are by the author. 








Green ware should not be stacked or even touch- 
ing; each piece should sit by itself. Heavier, thicker green 
pieces may be placed closer to the elements than finer 
or thinner pieces. Particularly small and fragile items 
should be elevated and shunted toward the center. 

You will have greater success firing the glazed pieces 
if you set each one on a small, round, unglazed button 
of clay. Balancing the earrings on these minute pedestals 
is a tricky proposition but your patience will be rewarded 
because the glaze matures better when heat can get to 
all the parts with equal intensity. 

Earrings which are glaze fired several times, with 
careful timing to prevent fading of colors, come out 
softer in tone, richer in luster — more jewel-like and 
stronger because of more perfect bonding between glaze 
and body. On the basis of my experience, I would suggest 
that the best way to produce more beautiful earrings is 
to apply the glaze directly to the green ware (although, 
for the beginner, bisque firing makes these small, fragile 
pieces easier to handle), fire to the maturing temperature 
of the glaze, then refire at least two more times. If you 
allow several days to elapse between firings, any miniature 
flaws in the glazing will have time to show up and can 
be corrected before the next firing. [Ep. Note: On the 
surface, refiring a piece may seem like an unnecessary 
extravagance; it is one solution, however, to the problem 
of obtaining a long soaking period at the end of the firing, 
in fast-firing kilns. This is particularly true with the small 
test kiln, often used for jewelry, which can fire to cone 
04 in one-half hour, and is almost impossible to slow 
down.| 

Warning: when the time comes to take small glazed 
objects from the kiln, handle them with caution. They 
are very slippery. It is a good idea to have a cardboard 
carton along to receive each earring as you remove it. 

Ceramic supply dealers and craft shops handle 
jewelry findings, and these may be purchased in small 
quantities, or by the gross if you plan to make many ear- 
rings. Numerous brands of cement are on the market, 
some better than others. Although I have tried most of 
them, I always go back to Dupont (acetate). It is easy 
to apply, goes a long way, is low-cost, and can be bought 
at most stores. Moreover, it holds with bulldog tenacity, 
a most desirable trait when you are making jewelry. 

Findings are best attached in this way. A thin coat 
of cement is applied to the small bare area left on the 
back of the earring and to the concave part of the metal 
finding, and allowed to dry for half an hour. Then a 
drop of cement is placed in the metal cup, enough so 
that you can see the liquid rounded above the rim. The 
finding is pressed, with a quick turn of the wrist, exactly 
in place on the back of the earring, and held firmly for 
a few seconds. (Don’t slide it around because this makes 
for poor adhesion.) If you have done a good job, a small, 
even overflow of cement will show around the edges of 
the metal; this is spread out evenly with a toothpick. 
Newly-backed earrings should be left face down for at 
least six hours—as insurance against the nuisance of hav- 
ing the finding come loose. 


It takes patience to make earrings—to work the clay, 
to manage miniature objects, to fire and refire for the 
sake of color and strength. If you have the patience, 
making ceramic jewelry is a most intriguing occupation. 
It’s not a matter alone of design and ceramic know-how; 
but more important, perhaps, of producing ornaments 
that women will want to wear. Earrings have to be more 
than beautiful in themselves; they have to enhance the 
beauty of the wearer. In other words, it’s a case of beauty 
is as beauty does. And therein lies the challenge (cherchez 
la femme). @ 
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sracticel | CARVED SCULPTURE 


side of by EDRIS ECKHARDT 





In a previous issue (CM, January), the distinguished sculptor, Edris 
Eckhardt, revealed that carving from a solid block of clay is her favorite 
way of working, the method reserved for her most serious and significant 
pieces. At that time she reconstructed the process by which she produced a 
horse and rider sculpture (Homestretch, now owned by the Wichita 
Museum). The subject emerged from a “firm, resisting” block of clay. 
Now she describes in more detail some of the technical aspects—preparation 
of clay, hollowing-out, firing, etc.—Ed. 


CLAY: When I plan to carve sculpture from a solid block of clay, the 
first practical consideration is the clay itself; its color, texture and condition 
are important. I usually use a good grade of red clay or Jordon or Mon- 
mouth; and texture it with from 10 to 40 per cent of commercial grog of 
a medium fine grade. The grog is thoroughly mixed and kneaded into the 
clay to produce an even texture—a very important point! I also color my 
clay, usually while it is in powdered form, with manganese, iron or copper 
oxide. (If you are not experienced in using oxides to produce interesting 
color in clay bodies, it would be to your advantage to start learning—and 
enjoying—the trick. ) 

RET With the clay body well mixed, I wedge as large a chunk as I can 
COLOR painted on the planes of author's handle, from twenty to forty pounds at a time, on a sturdy table that has a 





“Domino” is of primary importance. Engobes tacked-on, heavy canvas cover. I wedge and wedge. It is tiring so I don’t 
relate to form in some places, contradict it do it all at once. If a 200-pound block is needed finally, I wedge six or 
in others—causing movement or pause at will. eight chunks, and carry them to the place where I intend to work. I set 


them together by slamming one block very hard on another, and beating 
them with a paddle of hard wood; I also score the pieces together with my 
fingers. When all the chunks are together and well beaten, 
the block is left to stand uncovered at least until the next 
day. It is essential, for carving, that the clay be very firm 
(leather hard) but not too hard. 


TOOLS: The tools and equipment I use for 
carved sculpture are a rather modest collection. There 
is the sturdy turntable on wheels (see January, page 18) 
that revolves when it is pushed; the block of clay to be 
carved is set on this. The whole thing stands on a table; 
as I work, usually sitting on the edge of the table, I can 
see all sides of the piece. Then there is the paddle (or a 
block of hard wood) for beating the clay; and a nylon 
cord (fishing leader works well) from 18 to 24 inches 
long, with a crossbar of wood at each end—this cord is 
used for cutting large chunks of clay away from the 
block to get to the rough silhouette of the sculpture. 
Modeling tools with wire ends are needed, too, preferably 
with the ends scored to slow up the process of cutting 
back each form; for engraving clay, i have a dull, soft, 
drawing pencil (the lead polishes and does not scratch 
or tear the clay). Two hacksaw blades are indispensable 
for scraping and texturing—one used intact, the other 
broken into several two- and four-inch pieces. Engobes 
and/or glazes will be needed, depending on the project; 
and, for applying these, a spray gun and brushes. 


HOLLOWING OUT: For safety in drying and 





Photo: Syracuse Museum of Fine Art 


firing as well as for esthetic reasons, you hollow out MARKS of modeling tool and color treatment 
ceramic sculpture. I always do it before the surfaces are enhance emotion expressed in sculptor’s work, 
textured or finished. The piece reconstructed in my pre- “Conflict.” Mane and other features were stained 
vious article was such that it could be hollowed out from soft black; light-colored engobe was rubbed in 
(Please turn to Page 32) tool marks. The color effect is transitional. 
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HIGH LIGHT ON 
ceramic 


lay was one of man’s first allies in his age-old fight 

against darkness. After he had learned to use a 
burning stick as a torch and then wanted something 
better, he turned to clay. From it he fashioned his first 
crude lamp. Today, with all the developments of. modern 
design, lamps made of clay are still the most popular. 

Making a ceramic lamp sets a problem that challenges 
the potter’s technical skill and at the same time gives him 
the opportunity to do completely original work. Lamps 
can be made in so many ways, with such variety of form 
and decoration that the possibilities for creative design 
are almost limitless. 

Most pottery lamps have a base that holds up a light 
fixture and a frame for the shade. Not all lamps need be 
designed this way by any means—you can do daring things 
with ceramic forms to achieve indirect illumination or 
combinations of light and sculpture. We'll discuss some of 
these in future articles; for the present, let us concentrate 
on lamps that consist of a base and shade. 

This is the conventional type of lamp, but there is 
nothing conventional about the design of the lamps shown 
on these pages. The work of a number of young American 
potters, these objects are modern in feeling—well suited 
to contemporary decor. 

One of the most efficient ways of making a lamp is to 
use a mold. In this method, the form is made in clay, then 
cast in plaster of Paris, a two- or three-piece mold being 
made from the plaster model. Clay slip is poured into the 
mold to produce the lamp. Cylindrical lamps can be 
thrown on the potter’s wheel, too, but it takes considerable 
skill—particularly if the form is to be ten inches tall or 
more. 
If you don’t want to go to the trouble of making a 
mold and don’t want to be limited to cylindrical forms, 
vou can model a lamp directly by making a solid clay 
shape and hollowing it out, or you can build it by the coil 
or the slab method. Each of these processes is simple, 
requiring no more equipment than a few kitchen tools. 

The photo-demonstration (facing page) shows the 
steps for making a rectangular lamp by the slab-building 
method. It is easy and fun todo. @ 
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MODERN lamps by young Americans sug- 
gest possibilities for variety in conventional 
base -and-shade units. Sgraffito - decorated 
lamp, above, is by Nancy Wickham Boyd; at 
left, a simple oval form by Rolf Key-Oberg. 


KENNY 


WIRING a lamp is not complicated when proper accommoda- 
tions have been provided. Cross section shows the parts of 
the fixture and where they are placed. Arrang t works 
only for a lamp with a hole in the bottom: washer and nut 
‘are attached to the threaded pipe and the unit is - pulled, 
with string or wire, through the bottom and into position. 
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Photo: Kagan-Dreyfuss, Inc. 
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Kayan-Dreyfuss, Inc. 





ONE WAY to make a lamp base. 1. You start with a rolled-out 
layer of clay. Here it is being wrapped around a firm paper core, 
a quart-sized milk container covered with a layer of newspaper. 
A The clay will overlap at the joining to make a neat fit, and excess 
will be cut off with a single knife stroke. 2. Joint is welded on the 
outside with a modeling tool. 3. The paper core is pulled halfway 








5 
5. We feel free to try out a number of decorating ideas right on the 
clay; designs that don't please us can be rubbed out. A diamond 
pattern is pressed in the soft clay with a ruler (the inside core still 
supporting the piece). Added to the bottom is a temporary base 
which will be removed when the core is taken out. 6. Another 











9. Temporary base has been taken off and the core removed from 
the inside. (If you have trouble getting such a core out, just slide 
it from its newspaper covering and let the newspaper stay inside— 
it will burn out during firing and do ro harm.) 10. The permanent 
base, or foot, is now constructed. Here you see it upside down, The 
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DESIGNED for contemporary set- 
tings: lamps by Alexandro Giam- 
pietro, left; Tom Sellers, above; 
and another by Key-Oberg, right. 
















Photo: Kagan-Dreyfuss, Inc. 
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out and the joint is welded on the inside; then the core is pushed 
through at the other end so the entire joint can be sealed without 
having to remove the support. 4. Top is added (the core still in- 
side). This top is simply a flat piece of clay with a cube of clay 
welded to it. The unit has a hole cut through to accommodate the 
electric fixture (facing page). 





7 8 
decorating idea—this time with thin strips of clay. 7. Here, the 
design is made by imprinting with the cover of an olive jar and by 
pressing pellets of clay against the form with the end of a pencil. 
8. Now we incise a pattern with a table fork, and like this one well 
enough to retain it. 





ER: mais s--0 12 
big opening is required so that part’ of the electric fixture can be 
drawn through later. 11. After the base is attached, a small hole 
is bored in the side to accommodate electric cord. - 12. These are 
the component parts of the fixture; the cross section (facing page} 
shows how they go together. 
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Gardening is his hobby: Bates takes 
horticulture almost as seriously 

as he does enameling. He writes, 
lectures, wins awards in both fields. 


NW small factor in Cleveland’s reputation as a con- 
temporary art enameling center is Kenneth Bates 
who for more than a quarter of century has taught and 
practiced the art in that city. 

Now completing his twenty-eighth year as a teacher 
of design at the Cleveland Institute of Art, Bates has 
worked with two generations of students, some of whom 
have become well-known names in enameiing. A pro- 
digious craftsman himself, his work has won honors at 
home and abroad, including the top award at the Ceramic 
National in 1946. His enamelwork is represented in some 
thirteen museum and private collections. Authorship, too, 
is part of his achievement—and influence. His book, 
Enameling Principles and Practices (“exposing all the 
secrets of the trade”), was published in 1951, the first 
on the subject to appear in fifty years. 

Enameling was rarely practiced in contemporary arts 
when Bates, as a young man newly come to Cleveland, 
turned to the craft as the one which intrigued him most. 
“T felt,” he recalls, “that here was an exciting medium 
which had been more or less by-passed by the modern 
artist-craftsmen. The play of color against color, the study 
of depth of color, the limpidity of enamel tones which 
only this medium gives, constitute a life’s work for me.” 


In this craftsman’s professional as well as personal 
life, nature is the ever-recurring theme. For him, it is the 
only source for creative thinking and design. Growing 
things are the predominant motif in his enamelwork. 
Regardless of the manner in which he interprets it, in- 
spiration for a design motif rarely comes to him from any 
other source, he has said recently. And, literally, he has 
surrounded himself with the source for he is a prize- 
winning, hobby gardener! 

Versatile, working in all styles and techniques, Bates 
likes best, perhaps, to do special eommissions such as an 
award or gift for a specific person or group. Here, he 
feels, is the real test of a designer, requiring flexibility and 
broad knowledge. He has no strong preferences when it 
comes to the technique to be used in the enameling, feel- 
ing only that the manner of working must fit the job to 
be done. Before he makes the original design, he knows 
definitely whether the piece is to be Limoges, plique-d-jour, 
cloisonne or inlay. Certain characteristic shapes, nuances 
of color, textures or edges, are appropriate for one tech- 
nique and not for another, he explains; these must be 
taken into consideration from the beginning. Then there 
is the matter of scale and distance from which the piece 
will be viewed: a broad technique such as stencil or dry 
dusting, for example, may be more appropriate for a wall 
plaque than a detailed technique like cloissoné. 


22 


Kenneth Bates 


PROFILE 


ENAMELIST 


Unlike some craftsmen, Bates never designs on the 
metal, or improvises, as he goes along. His idea or plan is 
always completely worked out in advance on paper. in 
tempera or in tempera and water color. He likes the 
process of changing colors, shapes, juxtapositions and 
rhythms, on paper; but feels the enamels themselves are 
too permanent, precious and fluctuating for guesswork. 
Time is another factor; at the point of enameling he does 
not want to consume time correcting mistakes “which 
could have been caught in the working-drawing stage.” 
The initial rendering on paper is followed so closely that 
it and the finished piece of enameling, at a distance, 
appear to be identical. This is his personal way of working. 
He does not say, however, that improvising with enamels 
cannot be effective; on the contrary, he advises it in the 
classroom. 


Bates predicts an increasingly prominent role for art 
enameling in contemporary settings—enriching architec- 
ture (both interiors and exteriors) as well as comple- 
menting home decoration in the form of wall panels, table 
tops, trays, bowls and other objects. He foresees greater 
use of the medium for ecclesiastical objects and personal 
adornment. There is room, he believes, for more well- 
trained professional enamelists—as individual craftsmen 
and as associates of architects and interior decorators. 

If you would be a professional, be somewhat con- 
fident first, he advises, that you have talent for designing 
in the larger sense, then avail yourself of a good art eda- 
cation plus as much of other liberal arts as time and 
money permit. There is no quick-course substitute for basic 
education, he cautions. 


Bates has just turned fifty. He lives in Euclid, a sub- 
urb of Cleveland, with his wife—three children of the 
marriage are now grown and away from home. He has yet 
to make the enameled piece which he will prefer above 
all others (he has favorites, though, among the hundreds 
already done and, invariably, they are the ones which 
express his wonder at the forces of nature). 

He is as fascinated with his chosen medium today as 
he ever was, so much so that he can and does say, con- 
fidently: “Unless at the age of fifty a craftsman is more 
inspired, more excited with the newness of his craft and 
the possibilities of experimentation in that medium, than 
he was at twenty-five, it has been a useless struggle.” 

It is obvious that his career has been no useless 
struggle. Bates’ works exemplify his rule of life: do every- 
thing as well as you can—this is the only possible phi- 
losophy which enables a craftsman to live with himself. @ 


CERAMICS MONTHLY 





eer kT od 


NR re tS oli aOR 














Lad 


Ww 


> 


uo 


. Versatile, Bates works in all styles and techniques. His “Siamese 
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Cat Sing ho” (3” x 5”) is cloisonne with the colors separated 
by silver wire. The piece is done in opaque and transparent 
blues, browns and beiges, with overglaze shading. 


. He foresees enamels used again, as they were historically, to 


embellish churches and ecclesiastical objects. Wall font and 
crosses shown are among his own numerous works of this type. 


. Bates’ “Two Owls in a Tree” won Special Award at the last 


Cleveland May Show. The birds are done in transparent enam- 
els over gold and silver foil; background is in brilliant blues 
over white opaque; tree, in overfired overglaze colors. 


Plate is one of pair done on commission as farm and garden 
awards. Nature, his favorite theme, is developed, here, around 
greenhouse. Technique is wet inlay on dusted ground. 


.In “Jade Plant,” the enamelist “relate? motif to functional 


shape.” The piece is done in opaque biege, grays and black. 


. "Window Picture” is plique-a-jour, a type of enameling that 


has the effect of stained glass. Transparent enamels are sus- 
pended in small openings in the metal; silver, in this case. 


ae 
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Throwing on the Potter's Wheel 


= MAKING A PITCHER 





This is another in the author’s current series. Demon- 
strations of throwing specific shapes, such as pots with lids, 
large plates, etc., are scheduled for coming issues.—Ed. 


kes a pitcher on the potter’s wheel involves 
several techniques which have not yet been cov- 
ered in this throwing series. If, however, you have 
mastered throwing a cylinder (September), cutting the 
foot rim (January), and pulling a handle (February), 
you have well in hand the mechanics for making a pitcher. 

The new techniques involve forming the spout and 
combining parts made separately; and, of even greater 
importance, the elements which make the finished pitcher 
function properly. 

A pitcher must have a spout that will pour and a 
handle that will lift and balance the pot. In addition to 
being functional, these features must be aesthetically 
pleasing. 

The spout must be wide enough to channel the 
liquid through it and it should be drip-proof. In general, 
a spout that levels out horizontally, then turns abruptly 
downward coming to a sharp edge, is one that is least 
likely to drip. 

A hand-pulled handle (demonstrated last month) 
is thought to be the best complement to a thrown shape 
because it best retains the plastic quality of the clay. 
Special consideration must be given the problem of 
fitting the handle to the pot: it should be neither too 
heavy nor too slight for the size and character of the 
pitcher. Attaching the handle requires not only tech- 
nical know-how but also the ability to place it where it 
will work best. It is not always easy to provide a handle 
which can give proper lifting balance and also please the 
eye. It is often necessary, therefore, to make a compro- 
mise between beauty and function, particularly in the 
case of exaggerated shapes. The pitcher demonstrated 
here does not offer any particular problems and is a good 
shape to try for beginning work. The construction is 
given in detail in the photos and following text. 


For the loan of the 
Foster Potter's Wheel 
used in this demonstra- 
tion, acknowledgment is 
made to Rovin Ceram- 
ics of Dearborn, Mich. 
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by TOM SELLERS 


1. Throwing a pitcher means throwing a cylinder (a re- 
view of the September article in this series would prove helpful 
at this point): the amount of wedged clay needed for the de- 
sired pitcher size is shown on the wheel head ready to be 
centered, opened and raised into a cylinder. 


2. The cylinder is pulled up with the wall thicker in 
the lower mid-section (shown by bracket). The finished shape 
will be bowed and this thicker section will provide the extra 
clay needed, preventing stretching of the clay and a thinner 
wall. 


3. When the straight-walled cylinder is complete, the left 
hand, inside the pot, exerts more pressure than the right, forc- 
ing the belly of the pot to swell outward (the extra clay is now 
being used) until the desired shape is achieved. Then the 
constricted area and neck are formed to complete the basic 
shape of the pitcher. Constricting is done by starting the hands 
below the desired area with no pressure and gradually applying 
pressure as the area to be constricted is approached. Wrinkles 
usually form and are removed by pulling up the wall after each 
constricting process. 





1. About the right size, clay wedg- 
ed and ready to center. 


clay in the wall (bracket). 





7. Pinch handle off lump; try it for 8. Roug 
size—and shape. handl 


is opposite spout. 
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2. Make a cylinder, leaving extra 





en the wall. Be sure the 
s 








4. The pouring spout is formed immediately. The thumb 
and forefinger of the left hand support the outside rim and 
push in very gently; the forefinger of the right hand gently 
pulls the spout out. Start well down inside the wall, increasing 
pressure as you come to the top. The finger pressure from with- 
in should be a gentle stroking one and the forefinger should be 
kept well lubricated with water. If the pressure is too abrupt, 
the rim may break or crack. For best pressure results, pull the 
spout directly out horizontally and shape the end downward. 


5. To cut the piece free, a thin cutting wire securely 
held between the hands is slipped under the pot, hugging the 
. wheel head. (If you are throwing on a tile or plaster bat, re- 
move the bat with the pot on it.) The piece is then lifted with 
dampened metal lifters and placed on a tile. After slow drying 
in a damp box, to a leather-hard condition, it goes back on the 


wheel head so the foot rim can be cut in the base. 
H 6. The handle is made immediately after the piece has 
been foot rimmed. While the handle is becoming firm enough 


to hold its shape, the area where it is to be attached is damp- 
ened with a sponge and then covered with a damp cloth so that 
it will retain its moisture. 


7. The handle is pinched off the lump just where it be- 
gins to thin out and is tried in several positions on the pot to 
help determine where it fits best. 


8. When you know where you want the handle, roughen 
the surface, then dampen with a little water or slip. Notice the 
pencil lying across the top; this is to help line the handle up 
with the spout. It should be directly opposite. 


9. Extra thickness at the top of the handle is used to help 
integrate the handle with the pot. The handle should not be 
simply stuck on; rather, it should give the appearance of grow- 
ing out of the pot. 


10. The bottom of the handle is attached by pressing the 
tail into the scored area. Here, too, it should be well thumbed 
and integrated into the pot. Notice the right hand supports 








Use extra clay for bowing pot; 4. Form pouring spout immediately, 


with gentle strokes. 


tow construct top. 





‘Integrate it with the pot by 10....do the same at the bot- 
toreful thumbing and then . . tom. (Hand inside for support.) 
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5. Cut from wheel with wire and 
remove with special lifters. 





11. Work in a small coil if needed. 
—At right, glazed and fired. 








Three of pitchers. 


wheel - thrown 


Sellers’ 


the inside of the pot against the pressure from the outside. 


11. If there isn’t sufficient clay in the handle and the 
flow from the pot is interrupted, add a small coil of clay and 
work it in well with a modeling tool. After careful sponging 
and cleaning up, the pitcher is set aside to continue its slow 
drying. 


The technical aspects of the preceding instruction 
can be accomplished quickly; however, the other im- 
portant features—such as the shape of the pot, a good 
spout and handle, proper type of foot treatment—will 
take longer to master. 

Besides experimenting on your own spouts and 
handles, observe other pottery closely. When you see 
a spout that pours well, study it to discover why. The 
same for handles: lift pitchers, both empty and full, to 
discover whether they balance and function properly. 
See if they please the eye as well. You can learn a great 
deal by this type of observation; if you think someone’s 
work is good, try to incorporate those qualities in your 
own work. By the same token, if you find pieces that do 
not please you, try to isolate the offending features and 
avoid them in your work. @ 





6. When clay has stiffened, damp- 


en area to receive handle. 









the underglaze 





decorating project 


Rubber Resist 


This is the third in a series of monthly articles on pre- | 
pared underglazes—specifically for the hobby decorator, | 








Ash tray by Bob Baldwin 


Decoratinc with rubber resist (called mask by the 
commercial suppliers) is like decorating with a liquid 
stencil. Instead of laying a paper stencil down on the 
piece to be decorated, you paint the stencil on with a 
brush—the stencil in this case being the liquid rubber. 
The liquid rubber dries quickly and it is quickly and 
easily peeled off just as a paper stencil would be peeled off. 

The rubber resist technique has its advantages over 
the paper stencil method: you are not limited to flat 
surfaces or, at best, shallow curves. A rubber mask can 
be painted on a sharp curve or even a square corner— 
a feat which would be impossible to achieve with a 
paper stencil. Another decided advantage is that you 
can paint a decoration in reverse; that is, if the decora- 
tion is painted on with the rubber mask, underglaze ap- 
plied over all, the rubber resist then peeled off, you will 
wind up with a decoration showing your brush strokes 
in the color of the body against a background of your 
colored underglaze. The Oriental motif on the deep 
bowl (shown below) was done in that manner. The white 
decoration is merely the white body showing through 
the dark underglaze—the piece covered over all on the 
inside with a semi-mat glaze. 

On the ash tray (top of page) the rubber mask was 
used to achieve a clear background for fine brush and 
sgraffito decorations by protecting certain areas from a 
spatter effect. The identical technique is demonstrated 
step-by-step on the ash tray on the facing page. 

1. The green ware has been carefully cleaned with 
a damp sponge to remove all surface dust, oily finger 
prints, and other foreign matter. It is being completely 
covered with underglaze color. To assure a smooth even 
coat without streaks, Mrs. Matney will apply three coats, 
each brushed on in a different direction. Note that her 
underglaze has been poured into a small container to 
prevent the reserve quantity from becoming accidentally 
contaminated, and to make it easy to see that the brush 

is filled each time. 


2. The underglaze 
dries quickly and the 
areas to be masked 
off are sketched in 
with pencil. These 
areas are then 
painted with the rub- 
ber mask. The mask 
has been brushed in- 
to the center circle 
and is not yet dry as 
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demonstrated by BEA MATNEY 


evidenced by the fluid, milky appearance. 


The rubber mask is at proper brushing consistency 
when you buy it. It should not need any additions. If, 
after standing, it becomes too thick for good brushing, 
you can thin it a little with diluted (50-50) household 
ammonia. And if you want to make it easier to clean your 
brush when you are through, dip the brush first in glycer- 
ine, squeezing the excess out gently and then dipping 
into the rubber mask. (For details on the glycerine idea, 
see Briers, February, page 26). The brush must be 
cleaned immediately after using, in the dilute ammonia. 
Once the rubber dries in the brush, the brush is ruined. 
Reserve one brush for all your rubber resist work. 


3. The last small area is being masked off. When 
dry, the mask should appear slightly cloudy, or milky. 
If it is quite transparent, it may be too thin an applica- 
tion and will be difficult to peel off. In that case, brush 
another coat on to give it greater thickness. 


4. Spattering with a contrasting color is done over 
the entire piece using the toothbrush-strainer technique. 
The toothbrush is dipped in the underglaze color, excess 
drained off and then vigorously scrubbed on the screen. 


5. With the spattering completed, the mask is easily 
peeled off by pricking under a corner with a sharp pointed 
tool. Since some of the areas were protected by the rub- 
ber mask, they remain perfectly clear—free from the 
spattering. 

6. The clear areas are now decorated with fine brush 
strokes and sgraffito. Don’t wait too long to sgraffito 
through the underglaze. It does become quite difficult to 
cut through if it is allowed to dry thoroughly. 


7. With the decorations completed, the tray is cov- 
ered with clear glaze. You can spray or dip, of course; 
Mrs. Matney here is demonstrating with the brush. To 
assure complete coverage, three coats will be applied, 
each brushed on in a different direction. 

8. The finished piece—after firing. 

It is a good idea to first work out your decorations 
on paper, then sketch them lightly in pencil on the green- 
ware before decorating. The pencil marks will burn out 
without leaving any blemishes. Planning beforehand will 
help you come up with a well-integrated decoration. 

If you are short on decorating ideas, review the 
DecoraTinc Lessons which started in the April, 1954 
issue of CM. Also, the design and decorating books which 
are readily available will offer thousands of ideas and 
variations. @ 
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2. Rubber mask, brushed on... 


4. Spattered with toothbrush 





7... . followed by clear glaze 8. One firing—the finished piece 
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PARAGON KILNS 


for every Purpose 
for every Purse 
for Immediate Delivery! 


Paragon PERFORM- 
ANCE - PROVEN de- 
signs have been used 
for years by schools, 
institutions, ceramic 
supply manufacturers, 
commercial studios, 
and discriminating 
hobbyists—where Ser- 
vice and Quality with 
Reasonable Prices are 
of prime importance. 





Model H15 
Max. Temp. 
9 ° 


Paragon Non-Sag Dropped \ 
Recess Grooves for longest } 
element life. Full use of firing | 
chamber. 


Veer 





Switch Control of all parts of the kiln with 
any type of firing. Fire your kiln fast or 
slowly according to the heat rise which is 
best for the ware in the kiln. Eliminate 
Thermal Shock. 


1 Year Factory Guarantee on All Paragon 
Kilns is backed by a nation-wide dealer organ- 
ization for your complete satisfaction in any 
locality. 


Large Stocks of: Craftool Potter’s Wheels & Tools; 
Wold Airbrushes; Paasche Airbrushes; Compressors; 
Atlas Spray Units; Kiln Furniture; Orton Cones. 


Representatives for: 


World-famous WOLD AIRBRUSHES ... from 
fine line Fine Art detail to broad spray for 
backgrounds without purchase of any extra 
parts. 


FREE CATALOG No. K54: for complete information 
and prices of all types of kilns and kiln room supplies. 


FREE CATALOG No, E54: for complete information 
and prices of spray equipment and pottery equipment. 


PARAGON INDUSTRIES 


P. O. Box 4654 e Dallas 6, Texas 
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for the classroom 
bulletin board 


slab-build 


a container 


Bonnie is here again (remember “Operation Toad- 
stool,” CM, December?)—this time she demonstrates the 
making and decorating of a container. 


1. The shape is boxlike. The method is slab-building. 
Using a paper pattern, Bonnie cuts the five parts from a 
slab of clay that has been rolled to even thickness. 


2. The edges to be joined are roughened with a mod- 
eling tool and moistened with either water or slip so they 
will stick together well. To make the joining even more 
secure, a thin coil of clay is worked into each seam. 


3. This roughening of the edges is very important. 
Bonnie can tell you what happens when the joining isn’t 
good enough (a piece can c-r-a-c-k apart during drying 
and firing!). The banding wheel, by the way, makes it 
much easier to turn the piece around as you progress. When 
welding is done, the corners are smoothed and rounded by 
gentle stroking. 


4. The piece has been allowed to dry—slowly and thor- 





oughly; then bisque fired. Now Bonnie adds a simple dec- 
oration. She paints a border of squares in contrasting- 
colored underglazes; then, with a pointed tool, scratches a 
flower-petal design through the underglaze (the sgraffito 
technique). The container is finished with a clear glaze 
overall. 

Any box type of object can be made by this slab-and- 
welding method, and the possibilities for decoration are 
unlimited.—Phil Allen, Columbus, Ohio. 
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Decoration that is pierced 
right through the clay wall 


decoration can be done on either a cast 
or hand-built piece of pot- 
cut-and-carve tery, as long as the clay is 


leather hard. That is the 

key to using this technique 
successfully: the clay must not be so hard that it breaks 
out in areas where you don’t want it to, or so pliable that 
it pushes out of shape as you work. 

The process is one of cutting and modeling. You cut 
through the clay with a finepointed tool (or knife) and 
slightly model or round the edges with a duller-pointed 
tool (a ceramic lace tool is ideal). In other words, you 
carve the decoration. 

To keep the clay from becoming brittle, it should be 
dampened occasionally and lightly with a sponge. If you 
should be interrupted at your task and have to leave the 
piece, cover it with damp cloth on plastic so it won’t dry 
out. Once the carving is completed, the piece can be fin- 
ished (light sponging) and glazed in the same manner as 
any other ware. 


photo: Metropolitan Museum of Art 





Porcelain bowl with pierced border by Adelaide Robineau. 


Pierced decoration is another technique which may 
well be employed in contemporary ceramics. In the past, 
it’s most extensive use, perhaps, has been in the rice ware 
or Gombroon ware of the Orient. There, the glaze is 
managed in such a way that it fills the carved-out areas, 
creating a delicately translucent effect—N. M., Duluth 
Minn. 














NOW AVAILABLE 
IN POWDERED FORM 





WONMIX 


Casting Body 


WHITEMIX 


Pure White Casting Body 


Now you can use the finest casting bodies available. 
Mix your own WONMIX and WHITEMIX Slips . . . 


Save extra freight charges. 


PER TON: $87.50* 
Half ton: 45.00* 
SMALLER QUANTITIES ON REQUEST 
*F.O.B. Plainfield, N. J. 


SPECIALIZED CERAMICS CORP. 


200 West Third St., Dept. C, Plainfield, N. J. 
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> (WevER BEFORE UL 
h MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


vee FOOT PEDAL 


“ POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanis 





















ae amateur or skilled artisan . . . you'll find the smooth motorized 
operation ease of control in the BIG, all-steel precision built 
MASTER ‘POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 *o 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any % HP motor. 
sa Y, HP motor $16.95 when purchased with Master Potter's 

ee 

ee POTTER’S WHEEL Floor Model, Item 47b, 
Wt. Ibs. Lists at $175.00—Factory price ~-..$89.95 
MASTER POTTER’S WHEEL Bench — Item 47a, 
Wt. 45 Ibs. Lists at $125.00—Factory 


10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co 


DEPT. 20K Burlington, Wis. 
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JUST PLUG IN THIS AMAZING NEW KILN 


Think of it! You save time, trouble and money 


ONLY 
when you test your glazes. Now you can ex- $19 


periment with new glaze effects and glaze 
your biscuit ware the same day. Excellent 
for small pieces or jewelry. FOB New York 


Note these specifications: Kanthal Al Element —Babcock- 
Wilcox Fire Brick—Interior size 6 x 6 x 4% in. 12 Amperes. 


Send check or money order to Dealer inquiries invited 


UNITED ARTIST MATERIALS CO. 





ARTISTS, DRAFTING AND DISPLAY PRODUCTS 
32 WEST 53rd ST., NEW YORK 19, N. Y. 
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Bunny Lamp H-489 


Bunny Boudoir Lamp 


; * Ideal for Easter sales, and of course the 
H kiddies’ room. These bunnies are 7!/2” high, 
i 5/2” wide and 3'/>” deep. 

Other new molds now available, bunny egg 
cup, heart boxes, cylinder lamps, bean- pot, 
and wall clocks. 


Ask for our FREE catalog 


holland mold shop 


1040 Penna. Ave. 2-7032 Trenton, N. J. 
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applicator 


for crumbs 





If you have worked with small lumps or tiny crumbs 
of enamels or glass to produce jewel effects, you know they 
can be troublesome: putting them exactly where you want 
them—especially in confined areas—is not always easy. 
The shaker tube shown here is designed to alleviate this 
difficulty. 

The tube is easily made by wrapping aluminum foil or 
36-gauge copper around a pencil. The outlet at the bottom 
can be adjusted to any diameter you like. In use, the 
tube filled with the tiny crumbs of glass is placed close 
to the surface to be decorated and the contents allowed to 
flow out. The rate of flow can be controlled to a degree 
by pinching the thin-walled tube at the bottom. Tiny areas 
can easily be decorated; and, on larger areas, interesting 
patterns can be worked up. Control is easier and the 
pattern more spontaneous than it would be if you pushed 
the glass particles into place with a tool. 

Regarding the particles, you can find many crumbs in 
the bottom of your lump-enamel containers or you can 
make your own by crushing glass and screening out the 
fine powders.—Peg Townsend, Tucson, Ariz. 








Like the other sections of 
: CM, the CM BrieFs are by 
a brief and for the readers. This 
section was designed to ac- 
. commodate instructive infor- 
on briefs mation that was too detailed 
to be handled as a SUGGEs- 
TION and not long enough to 
be handled as an individual feature. 

Where’s your BRIEF? Many of the procedures you now 
consider routine may be new and helpful to others. If you 
benefit from the ideas of others, pay them back with ideas 
of your own. Many of your ideas will lend themselves to 
use as CM BRIEFS, so don’t you dismiss them as being un- 
acceptable: let ws be the judge. Let the CM editors con- 
sider your glazing and decorating ideas, forming tech- 
niques, short cuts and .how-to’s. CM will pay you for each 
item accepted. 

If you have photos or other illustrations, fine; but 
they aren’t necessary. CM’s staff will work up the illustra- 
tions that the item requires. 

To quote Longfellow: “Give what you have. To some- 
one it may be more than you dare to think.” —L. G. F., 
Columbus, Ohio. 
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guideline for 





foot rimming 














Pot is tipped. Now it’s level. 


One way of managing a small-necked pot when it 
comes to making the foot rim is to set the piece, inverted, 
in a chuck or cradle on the wheel. But before proceeding 
to cut the rim, you must be certain the piece is absolutely 
level, or centered, in the chuck. This can be quite a prob- 
lem, but there is a simple way of solving it. The trick is 
to have a guideline to check against. 

After you finish throwing and while the pot is still 
centered upright on the wheel, band it with a line made 
with a pencil or stick. (Support the marker against the 
wheel frame to hold it level.) This line is your guide. 

When you are ready to cut the foot rim, invert the 
pot in its cradle, revolve the wheel slowly and make 
another line above or below the original one. If the two 
lines are parallel, the pot is level and you can proceed; 
if not, the pot is in a tipped position and must be adjusted 
in the chuck until you can make a line that parallels the 
guide. 

That’s all there is to it, except that the lines may have 
made depressions in the clay. These can easily be sponged 
away; or filled in, later, with dry powdered clay, the same 
clay as was used for the pot (of course).—Mrs. Ben Roth, 
Elyria, Ohio. 





wax wick 


for dry feet 





To prevent glaze from sticking to places where it is 
not wanted, such as the base or foot of a piece, wax or 
paraffin does the best job. If a very thin coating of wax is 
placed on the surface before the piece is glazed, you can 
be sure it will remain completely free of glaze. 

One of the easiest ways to apply the paraffin involves 
a small metal container, a hot plate, and a wick consisting 
of a piece of felt. 

Molten paraffin about %-inch deep is maintained in 
the metal container (a coffee-can serves the purpose). 
A strip of felt a couple of inches wide is emersed in the 
paraffin and allowed to hang over the edge of the contain- 
er. Since the capillary action of the felt is continuous 
there is always some molten wax at the edge of the con- 
tainer. The cold ware is stroked across the felt where it 
picks up a protective film of wax; and then the piece is 
glazed. Glaze will not adhere to the waxed surface, even if 
the entire piece is dipped in glaze. The wax burns out in 
the kiln with no ill effects to the ware. 

Although the apparatus is extremely simple, it is a 
rather involved procedure if an individual makes only a 
few pieces per month. For the busy studio or craft center, 
however, such an arrangement is quite helpful to the stu- 
dents; and, of course, it is a wonderful timesaver for any- 
one producing in quantity.—Peter David, Chicago, Ill. 
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iP madiees aunien: cdaear aa 
ESSEX Tile Stackers 


Make Tile Firing Practical 
IN STUDIO KILNS 


NEW! DIFFEREN T! BETTER! 


© SAFER: Stackers Ff 


Interlock Firmly 


® MORE 
COMPACT: 
Stacks up to 14 
Tiles in Kiln only 
11 inches high 
@ BETTER 
RESULTS: 
Tapered inner 
sides prevent glaze 
sticking. Perfect 








air circulation. 





: ESSEX TILE STACKERS 
iin ORDER FROM NEAREST PLANT 








ESSEX CERAMICS CORP. ~~ CERAMICS CORP. 
30 Canfield Road 6 N. Cicero Ave. 
DEPT. CM-4 CEDAR GROVE, N.J. DEPT. CM- 4 CHICAGO 51, ILL. 


* 1Doz. (3 Sets of 4) ..$ 1.50 Send Check or Money Order 
® 4Doz. (12 Sets of 4) $ 5.25 Add 20c on each doz. for 


postage & packing 
© 1 Gross (36 Sets of 4) $14.50 [Illinois—Add 2% Occupa- 


tional Sales Tax) 


CLEANER BY THE DOZEN 
Your copies of CM will stay crisp 











as new in this hard 
cover binder. The 
name plate is gold 


leaf, on green cloth. 
Holds 12 copies. $3.50 














l Please send me a CM Library Binder | 
| Name | 
| Address cae 
re Zone State ! 

| 


| I enclose (check) (money order) for $3.50. 
(Ohio Residents add 3% sales tax.) 
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3 New Ludwig Schmid 
Original Molds! 


Yes, here are three more beautiful 
Ludwig Schmid originals! A modern- 
istic ash tray (304), a delightful Cher- 
ub tray (313) and a delicately de- 
signed small spoon (314), already a 
big seller. Order today! Catalog 
$1.00 which will be refunded to you 
on first mold order. 


LUDWIG SCHMID 


art ceramic studio 
838 Genessee St., Trenton, N. J. 


a CUT-OFF 





214 8th Ave.North - Jacksonville Beach, Fla. 








i\ FIT UP CLOCK MOVEMENTS 


\ Ready for installation, complete 
as shcwn with Roman or 
Regular numerals, fits standard 
3%” opening. Rings 25e & 40c 
each. 

ito salniconiiataileasteal $3.95 Each 


“| oa) $2.95 Each 
Peareel’s-2223, a Dallas, Texas 








Carved Sculpture 
(Begins on Page 19) 


the bottom. The walls were made 
about Y2- to 34-inch thick throughout, 
and punctured with small vent holes. 

If a piece does not lend itself to 
digging out from the bottom, you have 
to cut it into sections to be dug out 
separately. Conflict and Domino (this 
page) were done that way; each was 
cut horizontally into three parts, com- 
prising roughly a bottom, middle and 
top section. 

Before such an operation, I lightly 
mark where the cuts are to be, and 
across these light markings, I make 
3-inch-long lines at about 2-inch in- 
tervals. The last are guide lines; when 
I am ready to put the sections together 
again, I can match the lines. (Slip 
blurs the cut edges, and if it weren't 
for the guide lines you might have to 
shove the sections around to get them 
to fit.) The sculpture is cut apart by 
firmly and smoothly drawing a nylon 
cord through at the points indicated. 
Each section is laid on a feather pillow 
so that it will not warp. 

I dig the top section out first, lay 
it back on the pillow, and proceed to 
the next. The walls are left pro- 
gressively thicker: the top section is 
usually /-inch thick; the next, a little 
thicker; and the bottom, usually 34- 
inch thick. Never have the top the 
heaviest. 

The sculpture is fitted together 
again with heavy slip made of the 
same kind of clay as the carving, 
minus the grog. This slip is creamy 
smooth, about the consistency of apple 
butter. The cut edge of each section is 
roughened (I use a table fork for the 
purpose) and covered with about a 
fourth of an inch of slip. All areas to 
be joined are treated in this manner. 

The bottom section, the one nearest 
the base, is the first to be joined of 
course. Before putting two pieces to- 
gether, I let them stand five minutes 
or until the slip-covered edges become 
tacky. Then, guided by the vertical 
lines, I fit the sections in place and 
press firmly until the thick slip oozes 
out in a wide band. This slip is not 





scraped off. I let the work stand for 
half an hour or so; and, if there is 
another section to be joined, add it in 
the same manner. When the sculpture 
is whole again I cover it lightly 
enough so that air can circulate, and 
leave it until the next day, or longer if 
necessary. Then, when the slip has be- 
come firm, I press it right back into 
the sculpture, using a wooden model- 
ing tool in cross-hatch fashion. Never 
scrape away any of the sealing slip; 
just press it firmly back into the clay. 


GLAZING: In my previous article 
I spoke of careful color planning for 
the horse and rider in order to achieve 
the suggestion of speed and a quality 
of somber mood. Always use color 
thoughtfully, sparingly and carefully. 
Be sensitive about whether it needs 
to be sprayed on or applied by hand; 
this can make a world of difference in 
a finished piece. Be cautious of shiny 
glazes and great value contrasts unless 
they are intentional. 

In most cases I use engobes with 
some glaze mixed in (about 1 part 
glaze to 7 to 10 parts engobe). This 
imparts richness to the engobe which 
otherwise would have a parched look, 
and prevents powdering or chipping 
off during firing. In spraying, it is a 
good idea to let the clay body show 
through a bit; it gives a sense of big- 
ness and intactness to the sculpture. 

A word of caution: when you are 
spraying glaze on unfired clay, keep 
the gun moving all the time; and, if 
you want more than one coat, give the 
first coat time to set firmly. If you 
hurry the process, streaking and run- 
ning will result and this is “difficult to 
repair. I spray a final heavy coating 
of gum solution as a protection against 
powdering off of the glaze which can 
occur when heavy sculpture is handled 
and loaded into the kiln. 


FIRING: Slow drying and slow 
firing are essential. When firing carved 
sculpture that is large and heavy, with 
walls of uneven thickness, I set it on 
radiating stilts or round sand so it can 
shrink easily in the kiln. This elimin- 
ates base-cracking. You have to re- 

(Please turn to Page 34) 








copied e@ 
@® imitated 
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COMPLETE, NEW CATALOG 


Instructive-Informative 
Fully Illustrated 


Hundreds of items all ceramic 
hobbyists want and need. 











Send 25c today to Dept. A 


¢ Crintt CERAMIC SUPPLY 


100 Howe 5 Dallas, Texas 


Telephone PR-7248 





BUY A QUALITY PRODUCT 


Model Kilns 


TOP OR FRONT LOADING 
WRITE FOR FREE 
CATALOG SHOWING 45 MODELS 


770 N. Main St., Akron, O. 
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Q. Can you tell me what type of clay or body is best 
suited for making dishes to be used for baking purposes? 

A. There is a variety of things that you might try. 

As you might suspect, the best type of body would be one 
that has a low thermal expansion coefficient. Toward this end 
a high talc body would be best. However, high-fired stoneware 
is excellent and so is well-vitrified red clay. At the other ex- 
treme, Mexican ware, which is ideal for oven use, is a rather 
sandy, immature, red earthenware. 

It seems that you might try just about anything you have 
available and run some tests in your own kitchen oven to see 
how they hold up after repeated use. Of great importance is a 
well-fitting glaze to prevent immediate or delayed crazing. 


9. What is the best way to sign a finished copperenameled 
piece? 

A. Liquid metallic lusters are most often used, the most 
common being gold, platinum and palladium. [For details on 
how to handle them, see Jean O’Hara’s article, January.} An- 
other widely used material is prepared overglaze color which can 
be applied with a brush or pen and fired at about 1400°F. 


Q. Can you advise me regarding the use of feldspars? 
I make my own glazes and find that my shelves are heavy with 
many varieties of spar, yet I keep ordering more because of the 
demands of different recipes. 

A. There is really no reason to stock up on “57 Varieties” 
of feldspar. It is true they vary in composition; but the variation 
is not enough to warrant having more than two or three varieties 
on your shelf. At most you would want a soda spar, a potash 
spar, and perhaps Nepheline Syenite. 

If you are concerned about the substitution of one spar for 
another, make small test batches of your glaze and try them on 
test tiles. From the results you can determine whether minor 
adjustments are necessary. In her article on porcelain, Dorothy 
Perkins offers some sound advice regarding the use of materials 
which you have on hand: see the April 1954 issue. 


Q. All of my clays, glazes, and various firing techniques 
are keyed to my 11 x 11 x 11” electric kiln. I am very much 
interested in a very small kiln for firing test samples, small 
amounts of jewelry and the like, when I cannot wait for a full 
kiln load. I’m told, however, that the “test kiln” would give 
me quite different results from my larger kiln because it fires 
so quickly. Can you offer some comments? 

A. I don’t believe the problem is as acute as your ad- 
visors make it. Although there would no doubt be differences 
in some results, in many cases there would not be any noticeable 
difference. I know of many professional potters who fire test 
trials as well as small pieces in an electric kiln about the size 
of yours, and fire larger pieces in a large gas-fired kiln. Cer- 
tainly there would be much greater difference in results in this 
case, yet they find it to be a very satisfactory procedure. The 
very small test kiln is becoming more and more popular be- 
cause it can give glaze test results so quickly and because it 
is so handy for firing small pieces. 





Direct your inquiry to Questions Editor, c/o Ceramics Monthly, 
3494 No. High St., Columbus 14, O., losing stamped reply 
envelope. Questions of general interest appear in this column. 
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Acclaimed 
Everywhere 
by 
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and 
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Performance! 
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This Nationally 

~ Recognized 

yo WN! ae Power-Driven 

Aa MaAyle ~Per~ Precision Wheel 

(ost \ ara ar) only $57.50 
Mere py MAN (Shipped complete, 


* 


Ideal for school, studio, home use ... The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional werkers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co., Dept. C, Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 


\o W 


PpO\N\" 








Here it. is! 








Subscription Order Form 


for 


CERAMICS MONTHLY MAGAZINE 


NAME 
ADDRESS 
CITY 











ZONE STATE 





CL) 1 year $4.00 () 2 years $7.00 C) 3 years $9.00 
Canada and Pan America add 50c per year for 
postage and service. Foreign add $1.00 per year. 


[] Remittance enclosed C] Please bill me 


CERAMICS MONTHLY 


Send it to: 3494 N. High St. 
Columbus 14, Ohio 
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Amazing New SPRAYER 
for gayer CERAMICS 


FREE 
40x. 
package 
of clear 
JANE 
SNEAD 
GLAZE 
with each 
order 










$12.95 


complete 


we pay postage 
This new Burgess Electric Sprayer simpli- 
fies under and over GLAZ — and 
does it better. Just plug in, and spray 
. « » NO compressor needed. The jeweled 
sapphire nozzle means long constant use 
pre Sliding spray adjuster regulates 
pattern and volume eliminates 
waste. Saves money and time. Send check 
or M.O. today—The best investment you 
ever made. Guaranteed of course. 
dealer inquiries invited 
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F JANE SNEAD 

7 b .. CERAMIC STUDIO 

& * YS 174 Elm Street 
eS eS Bridgeport 3, Connecticut 











NEW 450,000 word cloth-bound book ALL about 


CHINA PAINTING 


or Overglaze. No pottery, molds or glazes. 
y Nettie E. Pillet 
841 Barrows Crt., Pasadena 6, Calif. 
Retail $4.25 Trade and quantity discounts 
Also 12 Correspondence C.P. Lessons $10.00 
Or $1.00 each. 300 designs—$3.00 











CLAYS AND TOOLS 


CERAMICS © SCULPTURE 

A new catalogue is available of materials and 
supplies for sculpture and ceramics including a 
wide range of professi 1 deling and carving 
tools, many of them shown full size. Supplies 
shown include those needed for working in clay, 
wood, metal, plaster, papier mache, stone and 
such special media as Vatican Stone, Pliatex 
Casting Rubber and Duron Modeling Plastic. 
Catalogue FREE to those who write te SCULP- 
TURE HOUSE, Dept. CM, 304 West 42nd 
Street, New York 36, N. Y. 




















Nobody Makes 
BRUSHES for CERAMICS 
Like 


BERAMIC, 


Dealers-Teachers! 
Write for FREE Catalog 


BERGEN BRUSH SUPPLIES 


Dept. K Lyndhurst, New Jersey 
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Carved Sculpture 
(Continued from Page 32) 


member that you are not firing pottery 
but something which must be treatea 
as a solid. There is more stress and 
strain than in the case of a sym- 
metrical pot which has thinner walls. 
I take large sculpture through the 
moisture-evaporation stage and the 
quartz-change stage in a long, slow 
firing cycle. In the first ten hours, 
the kiln temperature is raised very 
gradually to 900°F., (using low-switch 
only in electric kiln) ; in the next five 
hours, very gradually to 1500°F., (on 
medium switch). After that the 
danger is over and you can raise the 
temperature as fast as you like. 

Do you know that a long, slow fir- 
ing will give a stronger, harder body 
(with no risk of blowing or cracking) 
than will a fast firing to the same 
temperature? If you use an electric 
kiln, as I usually do, the cost is little 
more than for a rapid firing. Don’t 
attempt in any way to hurry the cool- 
ing process; it is a dangerous thing to 
do with large sculpture. Ordinarily I 
wait two days, and unload a large 
piece only when it has cooled to room 
temperature in the kiln with the door 
tightly shut. 

The sculptor in ceramics often feels 
like a juggler working with three 
elements. There are the struggle to 
communicate the idea or feeling, the 
task of doing it in such a way that it 
becomes a work of art, and the appli- 
cation of such technical knowledge 
that the work can exist and endure. 
You seek to bring an inner image into 
concrete form, using ideas, forms and 
feelings that are universal yet new; 
this is the quality that holds the 
audience and brings them back to 
look again. The object must also be 
sound in form, design, color, and show 
respect for the material of which it 
is created. The emotional impact 
should be sincere, never theatrical. 
This is sometimes hard to handle. 

All the time you are struggling with 
the matter of deep inner content, the 
content of this particular thing, you 
must be alert to something else—the 
rules of art. But you still cannot relax, 
for the technical facts, such as we dis- 
cussed above, must be remembered. 
These are so very important; without 
technical knowledge there can be no 
finished sculpture. 

You can see why the sculptor 
sometimes feels like the juggler. But 
you have to manage tc keep all three 
departments under control if you 
expect to give a good performance. © 





the NUMBER ONE KNIFE 
-by XaCTO 
for 


Ceramic Hobbyists 
* Craftsmen + Students 


The perfect knife for 
many hobby ond studio 
ceramic jobs . . . design- 
ing, modeling, trimming, 
shoping...it's adaptable 
for creating unusual de- 
signing effects. 
Precision-made throughout 
. . . durable, yet light. 
weight. Features instantly 
interchangeoble, surgi- 
cally sharp carbon steel 
blade. Insert a new blade 
—presto!l—you hove a new 
knife--extra blades ot 
deolers everywhere. 























i] Ne. 1 X-ACTO KNIFE—60¢ 
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Ne. 51 X-ACTO SET- 
No. 1 knife with $ extra 
essorted blodes—$1.20 


Send 25c¢ to cover 
sie for _ illus- 





trated X-acto Knife 
& Tool Catalog. 


X-ACTO Inc. 


48-69 Van Dam St., Long Island City, N.Y. 











VOLLMERS CERAMIC STUDIO 
1723 Paxton Street, Harrisburg, Penna. 


Distributors for 
IVY & ZIRCO GLAZES, CERAMICORNER 
DECALS, CRESS & ROGER KILNS, 
KEMPER TOOLS, FLAN, 
SCHMID & COULTON MOLDS 


Complete Line of Ceramic Supplies. 











Designs by Eve 


COPPER BLANKS 


Weatherby Products 


Route 8, Box 532D 
Jacksonville, Fla. 
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QUALITY KILN KITS 
$19.95 UP 


Easily Assembled at Home for 
Enameling——Ceramics—Porcelain 
Plug into any 110-V. line 


Safe, Efficient, Low Operating Cost 
Write for Descriptive Literature 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. 
Tel. LINCOLN 2-4298 
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Ground laying, in the true sense of 
the term (as applied to china paint- 
ing), means dusted on. Do not con- 
fuse this method with that of the 
tinted background. Although the same 
mineral colors are used for both tech- 
niques, the resulting effects are entire- 
ly different. 


Ground laying is generally used for 
divided areas in conventional patterns, 
for bands, and for sections of a back- 
ground or border. The finish is opa- 
que, like enamel; however, this meth- 
od enables you to successfully cover 
large spaces that cannot be covered 
with enamels. The effect is flat in 
comparison to the inlaid or relief 
effect obtained with enamels. Beauti- 
ful designs may be executed with this 
opaque finish, as part of the pattern, 
in contrast to metals, lusters and trans- 
lucent painting with mineral colors. 
To ground lay an area is the only way 
to obtain a pure solid color in one 
firing, such as an intense black. The 
process is simple but there are a few 
pertinent rules to observe. 


The medium is called grounding oil; 
sometimes Royal oil because the tech- 
nique was used in the old Royal Wor- 
chester paintings. I have found the 
consistency of this oil to be of various 
degrees of heaviness, as supplied by 
different companies. The oil must be 
applied quite heavily, but often it is 
too thick in the bottle to brush on 
smoothly. In this case, it must be 
thinned down with turpentine. The 
proper consistency is learned by ex- 
perience. The addition of too much 
turpentine will cause too fast drying 
so that there will be no adherant 
quality to receive the color. 

The design is first drawn on the 
piece to be decorated and the oil is 
painted over the areas to be dusted. 
Apply it with a flat, camel hair brush 
as smoothly as possible. Each space 
must be filled in well up to the out- 
line; any weak spots will show in the 
finish. This oil is artificially colored 
very dark to help you see whether you 
have a smooth application. The oiled 
areas are next patted with a silk pad 
to remove brush strokes or unevenness. 
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by ZENA S. HOLST 


GROUND LAYING 


It is advisable to use two thicknesses 
of Chinese silk so that the tackiness 
of the oil will not pull the cotton 
through the silk. The pads are other- 
wise prepared the same as for patting 
tinted backgrounds. If the oil is of 
proper consistency, the painted surface 
will become tacky—and it must be 
tacky to receive dry powder. The 
length of time it is allowed to set, 
before the dusting, results in a heavy, 
medium or light application of the 
color. 

Any mineral color may be used for 
ground laying. The choice of color 
depends entirely on the design and 
combination of techniques to be used. 
The mineral pigment is prepared by 
pouring dry powder (it takes a great 
deal) on the grinding glass, and grind- 
ing with a palette knife until there is 
no grittiness.s The powder is then 
picked up with a small piece of cotton, 
a portion at a time, and shaken onto 
the oiled surface—that is, dusted on. 
You may prefer to apply the powder 
with a large, fluffy, camel hair brush. 
In any event, the idea is to drop 
plenty of dry color all over the oil 
without disturbing the oil itself. 

Use all the color the oil will hold. 
Push surplus powder around lightly 
with the cotton or brush, being careful 
not to scratch the surface. When the 
oil cannot hold any more powder, it 
will look dull. If there are weak spots 
that look wet, add more color. If the 
oil was applied too heavily in the first 
place, or not patted enough, it will 
still look wet, in which case all of it 
should be cleaned off with turpentine 
and redone. The dusted area must 
have a solid look and an even, velvety 
appearance. There is no way to patch 
up defects, so if it is not perfect, you 
might better remove it as this point 
than to go through the exacting work 
of cleaning up the edges of the design. 

Surplus powder may be brushed off 
and put back on the palette with a 
clean piece of cotton. I prefer, how- 
ever, one of the large duster-brushes. 
These are Oxhair, often called Badger 
Blenders. In fact, I use the duster- 

(Please turn to Page 40) 





molds 


174 Single Plate 
$2.00 
175 Double Plate 
$2.50 
176 Door Knob 
$1.50 
234 Umbrella for 
Tooth Brush or 
Flowers 7” $1.75 
205 Rabbit Fig 
or Bank 8” x 6” 


$5.00 
199 Rooster Cruet 
534” x3” $2.75 


All models and molds 
are made to. the 
sharpest of detail, 
engineered by Ray- 
mond Di Nicola, Mas- 
ter Craftsman in 
Ceramic Model and 
Molds and _ Potters 
wheel for thirty 


years, Every mold is 
of the highest stan- 
dard and guaranteed 
to give complete sat- 
isfaction. Send for 
mold catalog, 

Large’ selection of 


choice pieces for best 
sellers in greenware. 





Money with order 


SCHENECTADY 
FINE ARTS 


404 Ballston Rd. Scotia, N. Y. 
Se 2 eee Oe ee 





NEW 
L & L ENAMELING KILN 


$20. (delivered) Complete enamel- 
ing supplies and copper shapes. 
Catalog on request. 

emily's art studio 


1 W. CLEARVIEW AVE., WILMINGTON 3 DEL. 











TEACHERS 


4 4 
WITH*CONFIDENCE FOR “YEARS 
HAVE OBTAINED THE BEST CERAMIC 
SUPPLIES & EQUIPMENT FROM TEPPING 





"ONLY THE LEADING BRANDS" 
Enameling Supplies 
Our Specialty 
Professional staff of long experience 


TEPPING STUDIO SUPPLY CO. 





3517 Riverside Drive ® Dayton 5, Ohio 
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Florenee Cox 


Ceramic Studio 
543 Boulevard, Kenilworth, N. J. 
Distributor 


Tru-Fyre ® Renaissance * Won- 
fire Glazes * Fine Art Brushes 
* Double B Wood Novelties * L 
& L Kilns * Altone Gold Eras- 
ers ® Jane Snead Publications 
* Silk Sponges * Florence Cox 
Molds * Coxcraft Gold, China 
Paints, Palette Knives, Wood 
Wheels for Lace Work, Velvet 
Picture Frame Backs, Water- 
mount Decals. Lycoming Wood 
Tile Frames. Ray’s Finger Tool. 





1954 Greenware and Firing 
Price List 20 pages $1.00 





Four page supplement for your 
1953 price list—25c 














CHINA PAINTING IS BACK 


New sensation DO-IT-YOURSELF manual 
tells you everything you want to know from 
mixing colors to shading; alse firing etc. 
ete. only $4.50 pp. 15 popular china colors 
& free medium $2.50 PLUS P.P. Pam- 
phiet & Price list 25c. 


HILDA VOGEL STUDIO 


1701 PARK ROAD N. W. 





WASHINGTON, 10, D. C. DEPT. C 











NEW CATALOG OF COPPER SHAPES 
FOR JEWELRY, BOWLS, ETC. 


100's of designs 
CHARLES HARRIS CO. 


CATHEDRAL STATION BOX 215 
NEW YORK 25,N.Y. 














COPPER ENAMELING 


SUPPLIES 


Enamels e Copper shapes 
& forms e Findings ¢ Kilns 


send for catalog 


Also complete line of ceramic 
supplies and equipment. 


ILLIN] CERAMIC SERVICE 


162 W. ILLINOIS ST., CHICAGO 10, ILL. 
TELE: MICHIGAN 2-3367 
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itinerary 
(Begins on Page 8) 


Exhibition at Columbia Museum of Art. 
Jury selected. Write John R. Craft, Di- 
rector of Museum. 


West VirciniA, Huntington 

April 3-24 
Annual Regional Exhibition 80 at Hunt- 
ington Galleries. Fine arts and crafts. 
Fee: members of Tri-State Creative Arts 
Assn., $2; others, $3. Entry cards due 
Mar. 15. Write Gallery for details. 


WHERE TO GO 


Cororapo, Colorado Springs 

March 15-April 5 
Pre-Columbian Art; 80 examples include 
decorated pottery, figurines. At the Art 
Center. 


ILtu1No1s, Urbana 

March 13-April 3 
American Craftsmen, 1955, part of Fes- 
tival of Contemporary Arts, at University 
of Illinois; represents more than 50 
craftsmen including ceramists. 


Iowa, Sioux City 

March 14-April 1 
Contemporary Crafts: Fire and Metal at 
Sioux City Art Center, Commerce 
Building. 


Louisiana, New Orleans 

through March 22 
54th Annual Spring Exhibition at Isaac 
Delgado Museum of Art includes creative 
craftwork. 


MIcHiGAN, Detroit 

through March 
1955 Michigan Artist-Craftsmen exhibi- 
tion, Detroit Institute of Arts. 


MissourI, St. Louis 

March 7-April 4 
Annual Missouri Exhibition, City Art 
Museum; fine arts and crafts. 


New Jersey, Asbury Park 

March 7-13 
New Jersey Society of Ceramic Art: 
members’ work and demonstrations, at 
Cavalcade of Progress, Convention Hall; 
evenings; Sunday afternoon. 


NEw York, Buffalo 

March 2-April 3 
21st Annual Western New York Artists 
exhibition includes ceramics. At Allbright 
Art Gallery. 


PENNSYLVANIA, Philadelphia 

March 30-May 1 
Pottery by Vivika and Otto Heino at 
Philadelphia Art Alliance, 251 So. 18 St. 
Through March 27, Anthony Buzzelli’s 
enamels-on-steel. 


PENNSYLVANIA, Pittsburgh 

through March 14 
Design in Scandinavia. Over 700 mass- 
produced and handcrafted items selected 
by top Scandinavian designers. At Car- 
negie Institute. 


WASHINGTON, Seattle 

March 6-April 6 
Third Annual Northwest Craftsmen’s Ex- 
hibition at Henry Gallery, University of 
Washington. 








1814F East 13th St. 
Cleveland 14, Ohio 





PROFITABLE HOBBY 
OFFER! 





Enjoy the fascinating 
Gem - Craft hobby. 
Turn imported, simu- 
lated gems and rhine- 
stones into exquisite, 
ladies’ and mens’ jew- 

A elry. NO  EXPERI- 
ENCE NEEDED! We furnish everything 
—show you how! Make your choice from 
thousands of customized costume items, 
compacts, cigarette cases, pill boxes, 
fraternal and religious jewelry. Create 
top quality jewelry for your own use, 
for expensive-looking gifts, for fund-rais- 
ing activities, for a spare-time business 
of your own. 


SPECIAL OFFER: Complete kit for rich, 
colorful translucent flower and rhinestone 
pin and earring set (genuine 18K Ham- 
ilton gold plate) plus big Instruction- 
Book Catalog only $1.00. 

Catalog alone 10c. 


11 A; 























IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 
Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 











TRINKIT Copper Kiln Set — includes 
enamels, blenks, findings,—ready to fire— 
only $6.95! Complete line of Copper Kilns, 
enamels, blanks—also ceramic kilns and 
supplies. 
Discounts to schools, teachers, licensed 
studios, 
DEALERS WANTED 

CERAMICS AND ART SUPPLIES 


ROO HUDSON—ROCHESTER 21, N. Y. 

















Send Today 


$1.00 for Mold Catalog that is really 
unusual, Completely illustrated variety of 
molds including Figurines, Animals, Christ- 
mas items, Angels, Planters, etc. Catalog 
also includes many suggestions for decor- 
ating greenware produced from our molds, 
also sketches for painting eyes and feat- 
ures. Liberal discount to Bona Fide 
gg $1.00 deductible on first $10 
order. 


Alberta’s Ceramic Studio 
1032 Mission St., South Pasadena, Calif. 
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EFFECT: Bubbling Through 

It is perfectly legitimate, and good 
enameling, for the craftsman to capi- 
talize on qualities which are inherent 
to the medium, and on firing and 
application techniques which add in- 
terest to the finished piece. The effects 
obtained cannot, of course, substitute 





for thoughtful design. When that hap- 
pens the medium controls the crafts- 
man, instead of vice versa; the en- 
amelist becomes overly dependent on 
these effects. 

One of the effects peculiar to, and 
characteristic of, enamel is bubbling 
which is often used, especially as an 
edge treatment, to enhance pieces. 
It comes from a soft opaque bubbling 
up through a transparent coat. 


How to do it 

This is the way it is done. When the 
piece has been counterenameled and 
cleaned, a heavy coat of soft opaque 
color, such as white, is applied and 
fired. A thin coat of a transparent 
enamel is then added. In the second 
firing, the piece is given a little extra 
heat, say about 1550°F., and a little 
extra time in the kiln—until the white 
begins to pop up through the trans- 
parent, giving a mottled effect. The 
details given here are important. If 
any of the conditions are lacking you 
may produce only a smooth unbroken 
coat of transparent color over opaque. 

Density of the mottling can be con- 
trolled by the length of firing time. 
You can remove the piece from the 
kiln when only a few white flecks have 
appeared, or leave it until the color 
effect is predominantly white. 

If you want only the edge of a piece 
to be mottled, the technique varies 
slightly. You first apply a transparent 
color to the entire surface and fire; 
apply the opaque around the rim and 
as far toward center as desired and 
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Enameling on Metal 


by JEAN O'HARA 


EFFECTS & DEFECTS 


fire; cover again with a transparent 
and fire high. The mottling will ap- 
pear only where the opaque has been 
applied. 

A variation can be obtained by 
firing a heavy coat of soft flux directly 
on clean copper, followed by a thin 
transparent color overfired on the 
flux. In this case, the flux breaks 
through in small amber flecks. 


DEFECTS: Dirty Metal 

This unhealthy looking specimen is 
a perfect example of what can hap- 
pen when enamel is applied to a 
greasy metal surface. Notice parti- 
cularly the lower left corner where 





the enamel has chipped away; here 
you can see clearly that the enamel 
never did unite with the metal. Care- 
ful cleaning of the metal prior to 
enameling can prevent this defect; 
and be sure to avoid touching the 
clean enamel with your bare fingers. 


Overfiring 

Properly fired, this enamel would 
have a rich, opaque gray color. This 
test sample was intentionally overfired 
to illustrate what would happen: the 





became 


enamel 
transparent, especially at the edges 
where the metal was hottest. 


opaque partially 








NATURAL 
ORE aes 
GLAZES 


beautiful results 
6 Colors: 


in your own kiln at 
Cone 04. Striking 
colors and variations 
produced from actual 
natural ores. Any 
one can use! 


BLUE STONE—mottled 
WHITE ENTERPRISE— 
Velvet matte 
BLACK JACK—Matte 
ELDORADO PLUM— 


Rich red 

AUBERGINE— 

Rich, dark brown 
TAILING TAN—Khaki 
Trial Pkg (1 oz.) .... 25¢ 
eo. ee $1.00 
6-12 oz. pkgs. ..... 8.95 
(all-color assortment 
Money Back Guarantee. 
instructions enclosed. 


3 sizes: 


Complete 








WAX RESIST SPECIAL——— 

A combination that has _ proved 
highly successful in exhibitions! 
12 ozs. BLUE STONE All for 
12 ozs. AUBERGINE $3.50 
with liquid wax and postpaid 
complete instructions 

ORDER NOW ... from 











NATURAL ORE GLAZE CO. 


Central City, Colorado 








YOU'VE 
DONE 
IT AGAIN! 


By giving us 46% 
more business in 
1954 than you gave 
us in 1953, you’ve 
forced us to expand 
for the third time 
in less than 5 years. 


Thanks A Million! 
HOUSE OF CERAMICS 


3295 JACKSON AVE. 


MEMPHIS 12, TENN. 












STAD to. 


pa gees 












NO MORE LOST SPACE 


Fire your Tiles with assurance 
ANY SIZE OR SHAPE—HOLDS 8 TILES 


Winthrop TILE SETTER 


onty $3.95 9” High 


POST PAID 
e REAL-REAL-RED 
66, ” 
BRUSH-ON ew 


Shasta FLAME RED 


Cone 06—Brilliant—Fire it with your 
other glazes—won't burn out 4-OZ. Bot- 
tle $1.00 ea. plus 25¢ postage 


PRICE LIST ON REQUEST 


for the finest Quality 
Underglazes - Glazes . and 
Complete Ss Supplies 


WINTHROP ceramic supply 


COMPANY 








DEALE, MARYLAND 


cr------- 


MOLDS, 


every SIZE ... SHAPE and 
DESCRIPTION .. . by the MASTER, | 


JOHN MARTIN | 
(send for FREE mold Catalog) 


DECALS | 


ere 


Hundreds of gay, colorful decals with the Con- | 
tinental touch—finest domestic varieties. All 
subjects, intricate details, exquisite designs. | 


| NEW CATALOG, Beautifully illus- 
| trated. Complete instructions__60c 






SAMPLE KIT OF DECALS in- 
cluding BRUSH, SPONGE and 
i. | EES OE eee $1.00 





= = 


t Treg iSures 


7 
f 
“ 
Dept. CM3 

| Frere 245 MONTCLAIR, N. J. 
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ceram-activities 





people, places & things 


POOR FISH: This is a story from Chris Pur- 
due (New Haven, Conn.)—a story about a 
fish who on the one hand served as model 
for her sculpture and on the other hand 
was served as piece de resistance for dinner! 

“| wanted to reproduce a blackfish in clay 
expressing, primarily, the rhythm or movement 
that characterizes the species. The graceful 
quality of a fish in its natural element is hard 
to capture so | went to the fish market which 
has an aquarium. There | studied a live 
biackfish until | had determined the most 
effective pose for representing movement. 
With the right pose firmly fixed in mind, | 
bought the fish. Imagine my horror when the 
fishmonger, not knowing my purpose, threw 
the fish on the floor and stamped on it with 


his heel to kill it! | almost fell in the tank, 
but instead retrieved my model and hurried 
home. | arranged the carcass in the form 


wanted, and refrigerated it so it would hold 
the pose. 

“The sculpture was made from two slabs 
of terracotta-colored, grog clay, cut in iden- 
tical shapes, one to form either side of the 
fish. The pieces were oversize to provide 
enough material for back fin and tail. This 
was to be a hollow fish for the sake of great- 
er rhythm and safer firing. 

“The side slabs were hand worked into 
concave form and set together, the top of one 
side a little below the other to allow for the 
back fin. The tail was recessed similarly. All 
seams were tooled for secure closure; gills 
were attached separately. When the clay was 
dry, mounting holes for metal rod supports 
were drilled, taking into account the slope 





intended for the final mounted posture. After 


firing, the rods were inserted and the form 
mounted on a wood block, the entire support 
painted black to contrast with the red clay. 

“When last year's annual New England 
show at Silvermine Guild (Norwalk, Connect- 
icut) came up, | decided to enter a sculptur- 
ed nude that friends had liked. But since two 
pieces could be submitted for one fee, | also 
took the fish along. When | went back, really 
expecting rejects, | was informed | had re- 
ceived an award. Well, the nude was pretty 
worthy, | thought, and I'm glad the judges 
agreed. But lo, there was Blackfish, mounted 
in all his natural grace, a prize-winner! (I 
think he winked at me.) 

“My husband always says that art is best 
when it is practical. The terracotta sculpture 
satisfied him completely for the poor fish 
which had served as model also came to 
dinner. M-m-m-m- good!” 





JOLLY PAIR: But details were not sent 
with the photo so if you want to know what's 
up, ask CM's Q & A man, Ken Smith, for he's 
the man on the left. The fellow with his hand 
in the cookie jar (?) is Justin Brady. The 
occasion, we do know, is a recent meeting of 





the Chicago Potters Guild where Brady gave 
a demonstration of throwing on the wheel; 
and both men (they represent AMACO) 
analyzed the fine points of pots thrown by 
leading ceramists. , 


MEET OUR AUTHORS: As a boy, Rex 
Eidson was known as “the mud man” be- 
cause he liked to hunt for local deposits of 


clay, but it wasn't until his wife started taking 
lessons in ceramics early in the 40's that he 
became a real fan. His specialty is costume 
jewelry (see page 17) which he says “practi- 
cally sells itself.’ Because of a heart condi- 
tion he has been ordered out of his pint- 
sized studio, temporarily at least. But he's 
not giving up, says that any day now his 
wife and he may find themselves with evening 
classes: ‘we have had so many applicants 
eager to learn how to construct ceramic 
jewelry.” The Eidsons, with their teen-aged 
daughter, live at Portland, Ore. P.S. There's 
another mud man in the family picture—Rex's 
76-year-old father who has recently gone all 
out for ceramics, built his own kiln, ball mill 
and potter's wheel. 


CALLING ALL! HOBBYISTS: Contests for 
hobbyists, sponsored by various suppliers’ 
organizations, are underway. If you are an 
amateur, you may be one of many winning 
prizes. Ceramic Leagues, Inc., has already 
announced a hobby competition at the East- 
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ern Ceramic Hobby Show at Asbury Park, 
May 4-8. The piece winning first prize is to 
be displayed in the Ceramic Museum at 
Rutgers University, according to the Leagues’ 
president, Ernest Anthony. Exhibit forms, he 
adds, may be obtained from Contest Chair- 
man, Mabel Morris, 1736 River Rd., Belmar, 
N. J. 


CONTEST FOR CHILDREN: A special dec- 
orating contest of national scope, limited to 
children, has just been announced by Ceram- 
ic Colors, Inc., national distributors for Tru- 
Fyre Laboratories. 

Called the First National Ceramic Design 
Contest for Children, it is restricted to 
youngsters up to and including 12 years of 





age, and is sponsored by Ceramic Colors, 
Tru-Fyre, and Mare Bellaire, a well-known 
ceramic artist and designer of California. 

In order to put all contestants on an equal 
basis, specific cast shapes (seecut) are 
to be decorated. These will be made avail- 
able by ceramic supply shops carrying Tru- 
Fyre products. Entry blanks and full details 
can be obtained from your local supplier or 
by writing directly to Ceramic Colors, Inc., 
6510 Santa Monica Blvd., Los Angeles 38. 

Trophies as well as cash awards of $100, 
$50, and $25 each will be given to the three 
top pieces: judging and prizes to be held in 
conjunction with the Eastern Ceramic Hobby 
Show at Asbury Park, N.J., May 4-8. 


TEXAS SUPPLIERS: Leading off with a round 
of promotional activities, the Southwest Cer- 
amic Association is well into a busy 1955, 
according to Ruth Campbell of Dallas. The 
supplier organization took part in the big 
Dallas Do It Yourself Show last month, giving 
demonstrations of the craft against a back- 
ground exhibit of ware. Next on the agenda: 
“our own ceramic hobby show to be held 
April 20-24." The SCA's newly elected gov- 
erning body includes Edna Norris, president; 
Laura Farr, Ist vice-president. 


BUSINESS AS USUAL: Flame, a symbol of 
ceramics, decorates the letterhead of the 
Mercedes Ceramic Studios at Toronto, Can- 
ada. The symbol became somewhat more 
than appropriate last December when fire 
gutted the studio along with five other busi- 
ness concerns. But with most supplies already 
replaced, the firm is doing business as usual, 
Dudley Button reports, from temporary quart- 
ers next door to the old address. 





SPREAD THE GOOD NEWS —Tell CM 
readers what's going on in your bailiwick. 
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> Teese DIRECTORY 


CERAMIC SUPPLIES 





where to buy supplies in your area 
CONNECTICUT MINNESOTA 
CERAMICS BY EDNA PARKER ARTISTS WHLSE. BRUSH SUPPLY CO. 
Long Hill Ave. at River Road 2934 Nicollet Ave. 
SHELTON, CONN. MINNEAPOLIS 8, MINN. 
sein einai siti ioe CENTER 
EMILY’S ART STUDIO 502 South West Boulevard 
1 W. Clearview Ave. KANSAS CITY 8, MO. 


WILMINGTON 3, DEL. 
NEW JERSEY 





ILLINOIS FLORENCE COX CERAMIC STUDIO* 
CERAMIC CREATIONS 543 Boulevard 
4115 W. Lawrence Ave. KENILWORTH, N.J. 
CHICAGO 30, ILL. BELL CERAMICS, INC.* 
Route 10 at Tabor Rd. 
ILLIN] CERAMIC SERVICE* 
ry ee 4 MORRIS PLAINS, N. J. 
CHICAGO 10, ILL. 
NEW YORK 
INDIANA BUFFALO CERAMIC SUPPLY CENTER 
437 Franklin St. 
AMERICAN ART CLAY CO. BUFFALO 2, N.Y. 
4717 W. 16th St. 
INDIANAPOLIS 24, IND. DOLLMAN CERAMIC SUPPLIES 
1542 Main St., Rt. 5 
BUFFALO 9, N.Y. 
lIOWA CERAMIC ART SUPPLY 
PARKER CERAMIC SUPPLY DIST. 45 Grove St. (Greenwich Village) 
2204 W. 23rd St. NEW YORK 14, N.Y. 
DES MOINES 10, IOWA 
OHIO 
MARYLAND LUCILLE GERBIG CERAMIC STUDIO 
4023 Reading Rd. 
CAPE COD CERAMICS CINCINNATI 29, OHIO 
2035 Pests age Ave. 
HAGERSTOWN, MD. 
TENNESSEE 
HOUSE OF CERAMICS* 
MASSACHUSETTS 3295 Jackson Ave. 
NEWTON POTTERS & SUPPLY INC. MEMPHIS 12, TENN. 
1021 Boylston St., Rt. 9, 
NEWTON HIGHLANDS 61, MASS. *See display ad in this issue. 


STUDIOS NOTE: New directory listings to begin with 
the April issue accepted up to 15th of March. 








BACK ISSUES OF CM AVAILABLE 


The following back issues of Ceramics Monthly are still available at 
sixty cents per copy (Ohio residents add 3% sales tax). We pay postage. 


1953 — April, July, August, September, October, December 


1954 — January, February, March, April, July, August, September, October, November, 
December 


1955 — February 
Please send remittance (check or money order) with list of back issues desired. 
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MEASURE HIGH 
TEMPERATURE 


As Experts Do 


WITH 
THE 
NEW 
MASON 


OPTICAL PYROMETER 


visually, quickly, accurately! No in- 
stallation—no wires—only one required 
for all kilns . . . a precision optical 
pyrometer with high temperature range 
to 2500°F; from low fire through stone- 


ware to porcelain. Send check or M.O. 


ony $49.50 


dealer inquiries invited 


MASON INSTRUMENT CO. 
29 Elm Ave., Mt. Vernon, N. Y. 


today. 











Solve your glaze problems 
e “Literature Abstractson ® 


CERAMIC GLAZES" 
A comprehensive reference up-to-date book 
to eliminate costly experiments. 
50 year library by Koenig & Earhart (1900- 
1950). American and Foreign Abstracts 
Price: $7.50 pp. Return if not satisfied 
COLLEGE INSTITUTE 
P.O. Box CM. Ellenton, Florida 








MEXICO ARTS & CRAFTS TOUR 


14 day, all-inclusive, escorted tour to 
Mexican art and craft centers, in private 
pullman, $190, June 17-July 1 
servations limited 
Turismo Arts and Crafts 

H. Hewitt, 2413 Driscoll, Houston 19, 
Texas 
Western Representative: Valborg Graven- 
der, 325 Tamalpais, Mill Valley, Calif. 

















laa 


MATERIALS AND EQUIPMENT 


A COMPLETE LINE OF MATER:ALS AND 
EQUIPMENT AVAILABLE 


POTTER'S WHEELS - KILNS - GLAYS 
GLAZES - TOOLS - BOOKS, ETC. 


ENAMELS 


JACK D. WOLFE CO., INC. 
62 HORATIO ST., N. Y. 14 
(WA 4-6019) 


SEND 10C FOR 32 PAGE CATALOG 





Overglaze: Ground Laying 
(Begins on Page 35) 


brush for ground laying over large 
areas but it must be handled with a 
very light touch. Any color left over 
must not be replaced in the original 
vial if it contains lint from the cotton. 

The cleaning of edges around the 
pattern of the design must be done 
Do not use turpentine for 
this, for it will run into the ground- 
laid area. Much of the color that has 
gone out of range of the intended 
space may be scratched off with a 
sharp tool, but the final cleaning must 
be done with water or saliva, using 
a small stiff brush or cotton on a 
If a stronger vehicle is 
needed, use denatured alcohol, but 
even then be careful that it does not 
loose 
powder left on the china—even one 
granule which might not be notice- 
melt, and 
A perfect 
clean-up job, therefore, is important. 
It will be easiest to retain precise 
sharp lines by first outlining with 


carefully. 


toothpick. 


run into the painting. Any 


able before firing—will 
make an unsightly dot. 


India ink. 


There is a selection of unfluxed 
mineral colors called Matt which lend 
themselves beautifully to dry dusting. 
These fire a dull velvety finish in 
fluxed, 
mineral colors which have a strong 
glaze finish when dusted on. The mat 
colors are often used in semi-conven- 
back- 
grounds. Banding Blue and Wedge- 
wood are good colors for ground lay- 
ing, in either mat form or the fluxed 
White daisies scratched out 
of the blue make an effective decora- 
tion. Albert yellow or pompadour 
bands are good combinations with 
violets and pansies. An area of black 
with scrolls scratched out before firing, 
makes a 
good background for poppies. If metal 
is to be applied on top of fired color, 
remember the metal must be unfluxed. 
Metals over mat colors produce bronze 
tones, not as bright as over the fluxed 
colors. Filigree work done with a pen 
over ground-laid colors is very good 
for ornate patterns on chop plates, 
cake plates, jewel boxes, candy dishes, 
etc. Raised paste for gold and enamels 
are used in conjunction with ground 
laying for the very decorative china 
objects. The finest effects are obtained 
by knowing the appropriateness of the 


comparison to the regular, 


tional patterns with luster 


mineral. 


then filled in with metal, 


ground laying technique. ® 














RICH RED 


TERRA COTTA CLAY 


MOIST @ READY TO USE e 06 
100 POUNDS $11.50 
LAURINE BROCK CERAMICS 





1651 W. Woodlawn, San Antonio 1, Texas 
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BROWSE A BIT! 


Here are 7 excellent titles selected for the CM Book Dept., 
because of their usefulness to the ceramic enthusiast. 









DESIGN FOR ARTISTS AND CRAFTSMEN 
Louis Wolchonok 


One of the best books 

on design, it will prove 
D F S | G N invaluable to pottery Sauce 

and sculpture enthus- ‘ - so DESIGN MOTIFS 
ets tte am, ll decor : OF ANCIENT MEXICO 
ful detail are geomet- 2 , wl By Jorge Encisco 
ric form, flower and : , 
plant form, bird and ' A compilation of 766 ex- 
animal form, human ' vi amples divided into geomet- 
form, and man-made ii : ric, natural and artificial 
form. The 1280 illustra- forms. Includes designs based 
tions include about 400 EARLY AMERICAN im on flowers, birds, fiish, human 
flower and animal mo- DESIGN MOTIFS figures, and = many others. 
tifs readily adaptable By Suzanne E. Chapman Cloth cover 8” x 11” format, 


to pottery. 207 pages, : 170 pages. $3.95 
setciien tome oleh A valuable reference and idea 


source. 343 illustrations with 10 
bound. $4.95 in full color, 8” x 11”, cloth 
bound. $3.95 


teers woLenenen 





amas DECORATIVE DESIGNS FOR CRAFT AND HOBBY 
CHINA PAINTING By Frances Johnson 


China . 
Nettie E. Pillet Painting — eve €. pute A designer and potter, the author 


A useful book offer- 5 : ' presents 350 designs, many in full 
ing basic instruction size, with suggestions for proper 
for the beginning Dy a S colors. Oversize format {10” x 13”), 
china painter and « | 72 pages, paper bound. $3.00 
an excellent reference | -- 

source for the teacher 

of the art. Step-by- 


step procedures i a AY ALL CM BOOKS CARRY A 
for painting overglaze “Ff baad 

decoration on art- : . MONEY-BACK GUARANTEE 
ware and dinnerware. : awl 

159 pages; hard 

bound. $4.25 


HANDBOOK OF DESIGNS AND DEVICES A MANUAL OF HISTORIC ORNAMENT 
By Clarence Hornung By Richard Glazier 

Basic designs and variations include the The authoritative text is illustrated with 700 
circle, line, scroll, curvilinear, fret, shield, sketches and plates in full color showing 
and many others. 1836 sketches, 240 pages, examples from Byzantium, China, France, 
5” x8”, paper bound. $1.90 Pompeii, Persia and many others. Extensive 
bibliography and detailed index included. 

6” x 91/2” format, 184 pages, cloth bound. 


ORDER Fn 
TODAY! 


Ceramics Monthly BOOK DEPARTMENT 
3494 N:- High St. Columbus, Ohio 


We Pay Postage 


Order From 


Send remittance with ordér: Ohio residents add 3% Sales Tax. 
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eG ae 


OFFERS YOU THE CERAMIC LINE OF 


QUALITY and DEPENDABILITY 
40 UNDERGLAZE COLORS 


All Beautiful—VIVID HUES—Superior Performance. For Pottery and Porcelain. 
TRIAL SET, 18 '/2 oz. jars of most popular colors, $3.50. Complete instructions included. 


24 HI-TINT COLORS 


The transparent ONE STROKE CERAMIC COLORS. The most versatile medium for decorat- 
ss Potter “te Stoneware or Porcelain. You me ay have one set of Eight HI-TINT colors of 
selection. Complete instr walle ns included. 


6 SPECKLED UNDERGLAZES 


Specks of harmonizing shades evenly distributed throughout. 











20 NEW EXOTIC GLAZES 


For the most discriminating potter. CRYSTALLINES — AVENTURINES — MATTS and REDS. 


16 NEW COLORED GLAZES 


In the Nationally featured HUES for modern interior decoration. 


and TRU-FYRE'S 


Brush-on Clear Glaze © Transparent Matt Glaze © Clay Stains © Strip Ease 
(liquid mask) © Wax-Resist © Spill Base Glaze © Wonder Mender @ Self-Adhering 
Ceramic Studio Stencils © Liquid Bright Gold © Gold Essence 





The JOY REID CERAMIC STUDIO endorses the FIRST 


NATIONAL ( eramic Design CONTEST for CHILDREN 
sponsored by TRU-FYRE LABORATORIES & CERAMIC COLORS, Inc. 
to be judged at the 
Third Annual Eastern Ceramic Hobby Show 
May 4-8 Asbury Park, New Jersey 


Molds and entry. blanks for contestants available to dealers. Green 
were or bisque ware available to contestant. Enter your child now. 
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